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Ruby, Ruby, Ruby… 
 
The recent death of the American 
singer Kenny Rogers reminded me 
of his 1969 sentimental (and very 
popular) hit “Ruby Don’t Take Your 
Love to Town”. But the word ‘ruby’ 
is on my mind for another reason 
(and not just because the Kaiser 
Chief’s hit song of 2007 “Ruby” is 
now also ear-worming through my 
mind as I write). No, the principal 
reason is that, as many of you will 
already know, the Club will soon 
celebrate its ruby anniversary. Our 
Club is into its 40

th
 year, a fact we 

marked at the Annual Reception 
back in January with a 40

th
 birthday 

cake. And you can’t have enough 
cakes, so expect another one when 
we celebrate the actual birthday, on 
or around 18 December! 
 
According to the internet, rubies 
“possess an eternal flame which is 
a symbol that the passion in a 
marriage is still very alive and 
strong after 40 years together”. 
Although it would be stretching 
reality to say that the BBC SSO and 
the Club enjoy a romantic 
partnership, our relationship is a 
close one and, like a married 
couple, we have experienced good 
times and occasionally have had to 
weather some not so good times, 
matters complicated further by the 
presence of a third party, an elderly 
relative, the BBC itself. 
 
To mark our 40 years together, this 
edition of the Newsletter features 
the first part of a history of the Club 
from its inception in the dark days 
of 1980, when the BBC SSO was 
directly threatened by the BBC with 
closure, to 2000. Much more could 
be written about the Club. What you 
have in these pages is really just a 
chronological survey of the Club’s 
development, but I hope you find it 
interesting. The second part, from 

2001 to the present, will follow in 
autumn. 
 
These are more stable times but 
they are still uncertain times. 
Whatever is to come, I earnestly 
hope the orchestra will continue to 
be funded adequately so that it can 
continue to provide true excellence 
and be a shining example of what 
the musical arts in Scotland can do.  
 
Not least among the threats 
currently facing the orchestra is the 
suggestion by some at Westminster 
that the BBC Licence Fee be 
abandoned in favour of subscription 
support. While researching for the 
history of the Club, we came across 
a piece written in 1989 by Hugh 
Macdonald, then a music producer 
at BBC Scotland and later Director 
BBC SSO. The Licence was then 
being scrutinised and Macdonald’s 
views were clear: see page 20. 
 
Elsewhere in this edition of the 
Newsletter, you will find accounts of 
the orchestra’s recent and very 
successful tour of Japan, by 
Dominic Parker, Director BBC SSO, 
and by oboist Alexandra Hilton, the 
latter profusely illustrated by her 
photos. Clarinettist Simon 
Butterworth’s atmospheric shots of 
the concert halls grace these pages 
also, while cellist Gill de Groote 
draws our attention to the sartorial 
elegance of the gentlemen of the 
orchestra, accentuated by the 
tartan ties funded by the Club – you 
see, your subscriptions are put to 
good use! You will also find Club 
concert reviews, news of the 
players and details of new or 
forthcoming BBC SSO recordings. 
 
Our plea for help with the 
management of the Club did not go 
unheeded, as reported on page 12. 
One to offer help, very gratefully 

received, was Kit Lawson, and she 
will be taking on the Newsletter in 
the autumn. So, this will be the last 
edition of the Newsletter that I edit. 
 
It is, I believe, a handsome 
publication that does the Club a 
great service, and for that I must 
give credit to former editor Martin 
Armstrong who introduced the 
current format. I have tried to 
continue his legacy with the 
inclusion of varied and interesting 
pieces which I hope you have 
enjoyed reading. I would like to 
thank the Club members and others 
who have contributed eloquent 
concert reviews and insightful 
articles for this Newsletter, or who 
have furnished superb photographs 
with which to illustrate them. Stating 
the obvious – but I really couldn’t 
have produced these Newsletters 
without you!  
 
Not only well-crafted and well-
illustrated, but carefully scrutinised 
too, and for that I must mention 
Chris Dale of the BBC SSO who 
has given unstintingly of his time to 
proof read each and every edition I 
have sent him. And believe me - he 
is very, very thorough! Any lingering 
shortcomings are, however, fully 
my responsibility. 
 
 
Jim McGrath 
 
 
 
 
 
Front cover: The BBC SSO and Chief 
Conductor Thomas Dausgaard in 
rehearsal in Bunkamura Orchard 
Hall, Tokyo. (Simon Butterworth) 
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From Dominic Parker,  
Director BBC SSO 

 

 
 
BBC Proms Japan – with the BBC SSO 
 
At the time of the last Club newsletter, we were 
anticipating the orchestra’s first tour to Japan and the 
inaugural BBC Proms Japan at the end of October 2019 
with Chief Conductor Thomas Dausgaard. I’m pleased 
to say that the tour went smoothly and was an 
experience that we will all remember.  
 
The orchestra performed brilliantly, mastering four 
different programmes of music across six concerts over 
ten days. Before the main rehearsals and concerts 
began, a group of seven players headed to Yokohama 
to do music workshops in two Elementary (primary) 
Schools, Higashiyamada and Kitayamada. Scotland has 
a relationship with Yokohama - it is where the Scottish 
Rugby team was based for the World Cup, which was 
taking place while we were there – so we were very 
happy to be able to collaborate with the British Council 
in Japan to support these links by going there. The 
workshops were joyous, with around ninety pupils 
attending each one, enjoying listening, learning and 
interacting with our great team of players.   
 

And then to Suntory Hall in Tokyo for the opening night 
– sold out, as were all the concerts across the tour. It is 
a fine and prestigious hall, and the orchestra’s playing of 
The Hebrides Overture, Tchaikovsky’s First Piano 
Concerto (with soloist Yulianna Avdeeva) and Mahler’s 
Fifth Symphony certainly impressed the crowd. 
Remarkably there were several other international 
orchestras on tour in Tokyo at the same time, at least 
two of them also playing Mahler’s Fifth Symphony. I’m 
pleased to report that my understanding is that our ticket 
sales were higher than the others!  
 
Our second concert was at Orchard Hall in Bunkamura, 
an arts and shopping complex in Shibuya, famous for 
the Shibuya Crossing and its bars and lively nightlife. 
We were to play four concerts here, so it became our 
base while we were in Tokyo.    
 
The third concert was in The Symphony Hall in Osaka, 
and one of the non-musical highlights of the tour was 
the much-anticipated journey on the bullet train. These 
trains proved as efficient and swift as they are reputed 
to be, and we were treated to exceptionally fine views of 
Mount Fuji as we travelled. The hall in Osaka proved 
very popular with players, conductor and soloist alike.  
 
Back in Tokyo, we were joined in the fourth concert by 
violinist Vadim Repin for Tchaikovsky’s Violin Concerto, 
alongside Sibelius’ Second Symphony – and Gordon 
Cree’s arrangement of the ‘Eightsome Reels’ made their 
first outing on the tour as an encore, which as always – 
wherever they are played – whipped up the audience.  
 
Concert five was billed as showcasing young rising stars 
from Japan, and we played two concertos – Bruch’s 
Violin Concerto No.1 with Fumiaki Miura, and Elgar’s 
Cello Concerto with Dai Miyata (which we recorded with 
him in Glasgow prior to the tour and released on CD in 
Japan). Both players were exceptional, and we hope to 
work with them again. 
 
The final night – well, this was a bit different. A Last 
Night of the Proms, Japanese-style. There was much 
flag-waving by the audience as popular Japanese stars 
Taro Hakase (who hosted the evening) and soprano 
Maki Mori performed; Vadim Repin returned to play 
Waxman’s Carmen Fantasy and Ravel’s Tzigane; 
saxophonist Jess Gillam (who appeared at the Last 
Night of the Proms in London in 2018) played an 
arrangement of Milhaud’s Scaramouche, and we ended, 
via Bernstein, Rossini and The Beatles, with Maxwell 
Davies’s An Orkney Wedding, with Sunrise, complete 
with piper, Elgar’s Pomp and Circumstance March No.1 
and Auld Lang Syne. It was quite a night!  
 
Dominic Parker

 
 

The Player’s Story 

 
And now, overleaf, here is the story of the November 2019 tour of Japan from another perspective, as told and 
illustrated by Alexandra Hilton, between concerts.  Alex, as she is better known, is principal second oboe and for a 
time was the Club’s liaison with the orchestra. 
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On the free day at the start of the tour, seven players enjoyed an inspiring day playing for the children of Kitayamada 
Elementary School and Higashiyamada Elementary School. Amy Cardigan, Felix Tanner, Sonia Cromarty, Patrick 
Broderick, Hedley Benson, Luke Russell and Dave Lyons played a variety of music for the children, including some 
Ravel, some Mussorgsky and some traditional Scottish music which had everyone up dancing! The players also had 
the opportunity to have lunch with the children, where they were able to chat with them and also get some impromptu 
chopstick lessons! It was a fabulous start to the tour, and everyone had a great day. 
 

 
 

 
 
The Shibuya scramble crossing is Tokyo’s most famous and busy crossing, and nearby are two railway stations that 
claim to be the world’s two busiest. 
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Above, the approach to Meija Jingu, a Shinto shrine in 
Harajuku Tokyo, dedicated to the deified spirits of 
Emperor Meiji and his wife Empress Shoken, built in 
1915. Below, Barrels of sake (nihonshu) donated to the 
Meiji Shrine. 
 

 

 
 
Above, the Takeshita district of Tokyo is filled with shops, 
photo booths, candy floss, pancakes and souvenir shops. 
You could spend many hours exploring all the stores 
along this street and the area is very popular with young 
girls in Tokyo. 
 

 
 
The players sampled the culinary delights of Japan, 
seeking out the best place to have sushi and ramen!  

 
Many tried these Japanese pancakes which are very 
similar to soufflé. They are typically served with honey, 
ice cream and syrup. 
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Many members of the orchestra visited the Mori Building Digital Art Museum: Epson teamLab Borderless (left), an 
entire museum dedicated to art using lights, technology, mirrors and sound. All the rooms were different, ranging from 
infinity rooms to interactive art to relaxation wave rooms.  
 
The whole orchestra travelled from Tokyo to Osaka (and back) on the bullet train (above and below). We were lucky to 
go to Japan and be able to see so much of Tokyo, as we only had one night in a different place, but going on the 
bullet train was a real treat! 
 
Alex Hilton 

 
 

 
The orchestra on the Bullet Train (Sharon Molloy) 
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Rehearsing in Suntory Hall, and for the Last Night of the Proms in Bunkamura Orchard Hall, Tokyo (Simon Butterworth) 
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The tartan ties for the gentlemen of the orchestra, purchased by the Club at their request and modelled here 
by members of the Cello and Double Bass sections. Cellists (l-r): Tom Rathbone, Harold Harris, Kennedy 
Leitch. Basses: (l-r) Tom Berry, Paul Speirs, Iain Crawford, Derek Hill, Nikita Naumov. (Gill de Groote) 
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BBC Scottish Symphony Orchestra Recordings – New and Recent Releases 
 

 
 
Bartók 
Suite No. 1; Concerto for Orchestra 
BBC Scottish Symphony Orchestra, Thomas Dausgaard (conductor) 
Onyx ON4210 
This is Volume 1 in a series of albums by the BBC SSO that will cover Bartók’s major works for orchestra. Thomas 
Dausgaard writes ‘To celebrate the great scope and stylistic variety in Bartók’s works, this new series of his orchestral 
works aims at bringing together on each disc two or more stylistically contrasting works. Whether inspired by 
impressionistic or late romantic music, by Gypsy music as heard on the streets of Budapest, peasant music from 
Hungary and Eastern Europe, Arabian music around the Mediterranean, or is a synthesis of many influences towards 
the end of his life, Bartók’s music speaks to us with an irresistible vitality, passion, humour and compelling 
seriousness. No more so than in this album’s youthfully exuberant Suite No. 1 (here in its uncut original version (1st 
time on record)) and his last completed orchestral work, the Concerto for Orchestra (in this performance incorporating 
his final changes), where remarkably he returns to the five movement structure of the 1st Suite’.  
 
In a double 4 star review for the BBC Music Magazine (February 2020), Jessica Duchen enthused:  
‘So familiar and unmistakable today is Bartók’s mature style that hearing the original version of his Suite No 1, 
composed in 1905, can come as quite a surprise. That’s especially true beside the Concerto for Orchestra, which was 
written in the US for Koussevitzky 38 years later…Thomas Dausgaard and the BBC Scottish Symphony Orchestra 
make a convincing case for [Suite No. 1] this sometimes disorientating piece, with plenty of drive and contrast, plus 
consistently well-defined characterisation. The Concerto for Orchestra is played with tremendous relish... Recorded 
sound quality is sympathetic and clear, enabling the detailed writing to be heard without resonant overkill ...’ 
 
Volume 2 in this series, comprising The Miraculous Mandarin, Suite No. 2, Romanian Folk Dances and Hungarian 
Peasant Songs will be on Onyx 4213 and is scheduled for release in May 2020.  
 
 
Sir Richard Rodney Bennett: Orchestral Works, Vol 4 
Troubadour Music; Concerto for Piano and Orchestra; Aubade; Country Dances; Anniversaries 
BBC Scottish Symphony Orchestra, John Wilson (conductor) with Michael McHale (piano) 
Chandos CHSA5244 
Not yet released at the time of writing but should be available from 1 May 2020 
 

 

Bon mots et bonnes notes (occasional musical space fillers!) 
 
“Old accompanists never die, they merely fake away. But I’d ask you not to repeat that to anyone out there; they will 
all too readily agree.” (Gerald Moore to Geoffrey Parsons, quoted in Gramophone, February 2018, page 53). 
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The Club’s ‘Annual’ Reception 23 January 2020 
 
Several factors meant that we did not manage an ‘annual reception’ in 2019 but we were able to make amends on 
Thursday 23 January, following one of the orchestra’s afternoon concerts. Bar Metropolitan, close to City Halls, was 
again our venue. The Reception was a success. It was especially pleasing to see Club members outnumbered by so 
many BBC players and staff, since the event is our ’thank you’ to the players and others who produce such excellent 
concerts for Glasgow and beyond throughout the year, and who simultaneously help the Club in all its activities. As 
before, we are indebted to John Wood for the excellent photos which follow. 
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BBC Scottish Symphony Orchestra – Comings and Goings
 
The orchestra officially said goodbye to Julian Roberts, 
Section Principal Bassoon, last autumn when he retired 
after nearly 20 years with the BBC SSO. His last BBC 
SSO concert in post took place on Sunday 29 September 
2019 at the Usher Hall, Edinburgh. However, Julian has 
returned on many occasions since then as guest 
principal! 
 

 
Barry Deacon (John Wood) 

 
The orchestra has recently lost Barry Deacon, principal 
clarinet who moved south in mid-April to take up the post 
of Principal Clarinet with the Bournemouth Symphony 
Orchestra. Many congratulations! Barry often played for 
the Club, his concerts always thoroughly entertaining. His 
most recent Club engagement was in November 2017, a 
heady mix of Menotti, Brahms and Stravinsky 
interspersed with a Beatles ‘trivial pursuit’-style quiz. We 
wish him every success in his new post. 
 
 

 

 
A man without whom so many tours might not have been 
possible is also leaving the scene - Alan Hannah, 
freelance truck driver for the BBC SSO for nigh on 27 
years, is retiring. His last BBC SSO concert was to have 
been Edinburgh on 22 March (cancelled because of the 
coronavirus crisis). We wish him well in his retirement 
 
With all these departures it is a pleasure to be able to 
welcome back Rudi de Groote in the Section Principal 
Cello seat. Since leaving the orchestra back in 2006 Rudi 
has been travelling a lot, enjoying principal cello positions 
with the orchestra of Scottish Opera, the Irish Chamber 
Orchestra, English National Opera and the Bergen 
Philharmonic. 
 

Lastly, many congratulations to Jeremy and Emily 
Ward. They and their daughter Zoe Emilia have been 
joined by baby Mia Caitlin, who was born on 7 November 
2019. 
 

 
Rudi de Groote and his new friend Brodie (Gill de Groote)

 

Club Management News 
 
The last edition of the Newsletter included a plea to Club members to step forward to help the Management 
Committee. Three members expressed interest, which translated into two additions to the team.  
 
Janet Jones has volunteered to help with the circulation of flyers and the Newsletter (so, if you have this in your hands 
she has already proven her abilities)! Janet also agreed at very short notice to review our most recent recital (see 
pages 14-15), producing a fine report. Kit Lawson also got in touch and has kindly agreed to take over the editorship 
of the Newsletter with effect from the autumn 2020 edition. 
 
Several members of the Committee have long hoped to stand down, as they have served the Club for many years. 
We applaud the arrival of Janet and Kit, but it does not release some of us from our present rôles. Nonetheless, as the 
Club’s 40

th
 anniversary will occur during the next season, we have all agreed for that reason to continue in post. 

Season 2020/21 may prove to be the Club’s last, but we intend to celebrate with more concerts and at least two 
receptions/parties. So, we hope to see you all again for what we hope will be a year to remember! 
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Margaret Beaton (1930-2020) 
 
We have learnt with sadness of the death of Margaret Beaton, former Chair of the Club. Chris Dale of the BBC SSO 
informed us that Margaret was formerly the part-time BBC SSO Concerts Secretary. She began work with the BBC 
SSO in autumn 1984, initially on a casual basis. Her talents soon ensured her more permanent employment. Margaret 
looked after the BBC SSO’s Studio One Invitation Concerts which were held on a regular basis at BBC Broadcasting 
House, Queen Margaret Drive. At their peak there were almost 20 free concerts each year (with an audience of 
roughly 160 at each concert). Margaret looked after applications for the free tickets (all by post in those days, 
enclosing a stamped self-addressed envelope for tickets to be posted back!) and she would have been on front-of-
house duty for virtually all the concerts. Latterly she often accompanied BBC SSO-promoted concerts given in St 
Andrews, Dumfries, Haddington and Perth, selling tickets and looking after the float and cash box.  In addition, she 
maintained the orchestra’s mailing-list for concert information, initially hand-written but eventually assisted by a shared 
PC at Queen Margaret Drive. Reflecting her dedication to the BBC SSO, she did not retire until June 2004. By then 
she had reached the age of 73. 
 
It was also her love for the orchestra which prompted her to become involved in the BBC Scottish Symphony Club. By 
the early 1990s Margaret was on the Club’s Committee. In 1995 she succeeded Gavin Settle as Chair. She served in 
this capacity while still employed by the BBC, for seven years until 2002. Under her leadership the Club enjoyed a 
period of expansion and close cooperation with the BBC. 
 
Margaret died on 12 February. She was married to the late Alexander Beaton and is survived by their children Grant 
and Sandra-Ann. 
 
(Margaret is pictured on page 19 on the occasion of the Club’s 20

th
 birthday in 2000) 

 
 

Concert Report 
Monday, 9 December 2019 
 

Students of the Trombone Department of 
the Royal Conservatoire of Scotland: Adam 
Dougherty, Alan Adams, Andrew Macleod, 
Anne Wylie, Becky Butchart, Jamie Philip, 
Jordan Robertson, Joshua Parkhill, Khoo 
Min Kai, Milja Matras Niclasen, Robyn 
Anderson and Simone Kelly Hutchinson 
(Trombones) with Jonathan Hollick of the 
BBC SSO (Solo) and conducted by Simon 
Johnson (Director) 
 

 
Simon Johnson, Jonathan Hollick and all the RCS 
trombonists! (Jim McGrath)  

 
 

 
 
 
 
The line-up for the pre-Christmas concert was 
impressive, not only in terms of the number of performers 
taking part and their youthfulness, but also for the fact 
that 50 per cent of the ensemble of students from the 
Royal Conservatoire of Scotland were female – a 
percentage of brass players not matched anywhere else 
in the concert-going experience of your correspondent. 
What an exciting prospect for the future of orchestral 
music in the UK! 
 
As is normal when an ensemble of players of the same 
instrument presents a programme, the evening consisted 
of a number of arrangements of already familiar pieces 
together with more specialised and unfamiliar repertoire 
known only to practitioners of the instrument in question, 
on this occasion the trombone – an instrument normally 
heard from afar at the back of the orchestra, but this 
evening taking front of stage and being heard in all its 
splendour at close range.  
 
The evening began with an unfamiliar piece, Tower 
Music by Vaclav Nelhybel a composer born just over a 
century ago in Czechoslovakia, who subsequently 
worked in Switzerland and Germany before settling in 
USA. It evoked the sound of bells tolling to one another 
across a city and its antiphonal effects were like an 
updated version of music written for St Mark’s Basilica in 
Venice centuries earlier. The original version was for an 
octet of trombones, but all twelve players took part, 
imparting extra sonority to the music. We were obviously 
in for a worthwhile experience. 
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Jonathon Hollick and the RCS trombonists (Jim McGrath) 

 
Elsa’s Procession from Wagner’s Lohengrin followed. It 
was played by eight trombones, which admirably 
captured the nobility of the piece, played with a 
marvellous blend. A very different world is portrayed in 
Mascagni’s Cavalleria Rusticana, the Preludio of which 
was next on the programme. It’s a strange piece, in that it 
consists of a prelude, an offstage tenor aria – Jonathan 
Hollick joined the ensemble for this, the first of his 
outstanding solo contributions – and a resumption of the 
prelude with entirely new music of distinguished melodic 
pedigree. Even before the curtain rises on this 
extraordinary opera, we have been treated to a wealth of 
melodic invention – and the most famous numbers, the 
Easter Hymn and the Intermezzo have yet to come! The 
Grand Canyon Octet by Eric Ewazen, a contemporary 
American composer, was another rarity. Originally written 
for Horn Octet, but also arranged by the composer for 
trombones, a version which Simon Johnson thought 
superior, is a substantial three-movement work, evoking 
the atmosphere of its eponymous landmark. The central 
movement had a nocturnal feel to it, while the finale had 
a recurring hymn-like refrain with increasingly virtuosic 
interjections. The nobility of sound produced by the choir 
of trombones was most impressive. A rollicking version of 
Jingle Bells arranged by the American trombonist and 
composer Tommy Pederson brought the first half of the 
evening to a close. Members of the audience repaired to 
an upstairs room in search of mince pies and non-
alcoholic refreshment. A few recalcitrants were lured in 
the direction of the bar, which was open for another 
event taking place elsewhere in the building. 

Following the interval, we heard Full Tilt by Anthony di 
Lorenzo, an Emmy Award winning contemporary 
American composer, who models himself apparently on 
John Williams. The strong rhythms, rasping glissandi and 
jazzy syncopations in the piece made it easy to 
understand the reasons for his success. A much gentler 
number by Eric Whitacre, Sleep, in an arrangement by 
Lewis Bettles, provided a complete contrast in a 
performance which was a model of legato playing and 
smooth sonorities. Song for Japan by Steven Verhelst, a 
Belgian trombonist and composer was perhaps the 
discovery of the evening. It was written in 2011 in support 
of victims of the recent tsunami. Following a brief 
introduction by two solo players, there unfolds what is 
surely a “hit” tune which could not fail to become popular 
were it to be given air time on Classic FM, for example. 
The performance was well worthy of the music. 
 
Simon Johnson described the next two pieces on the 
programme as “two cheesy tunes”. They turned out to be 
“Just a Closer Walk”, a traditional song closely 
associated with Mahalia Jackson, and “Old Devil Moon” 
by E.Y. Harburg and Burton Lane from the 1947 musical 
‘Finian’s Rainbow’. 
 
The evening concluded in a distinctly Christmassy 
atmosphere with performances of Jingle Bell Rock and 
The Most Wonderful Time of the Year, complete with 
sleigh bells played by two ‘volunteers’ from the audience, 
who acquitted themselves with aplomb. As so often 
happens towards the end of an evening’s music making, 
there was an atmosphere of relaxed nonchalance about 
these performances. Tommy Pederson, who had 
featured at the end of the first half, also contributed the 
arrangement of O Come, all ye Faithful which served as 
an encore and encouraged at least some members of the 
audience to put their vocal cords to the test. 
 
Earlier on, Simon Johnson had paid tribute to the 
enormous dedication of the students who formed the 
ensemble – and it showed. Tribute must also be paid to 
Jonathan Hollick, who for much of the evening played as 
an ordinary member of the group, and to Simon Johnson 
for his skilful and unfussy direction of the players and his 
verbal introduction of the whole programme, which was 
clearly much enjoyed by the sizeable audience. 
 
 
Daniel Divers 

 

Concert Report 
Monday, 2 March 2020 
 
 
Andrew Berridge & Friends 
 
Charlotte Ashton (flute), Andrew Berridge 
(viola), Sharron Griffiths (harp), Laura 
Samuel (violin) 

This concert was a real treat for all the fortunate 
members and friends who attended.  There was a varied 
selection, with familiar and not-so familiar music, virtuoso 
performances, and a lovely feeling of rapport among the 
musicians themselves and between the musicians and 
the audience. 
 
The programme was arranged and introduced by Andrew 
Berridge, Principal Viola of the BBC SSO. He was joined 
by Laura Samuel, the orchestra’s Leader; Charlotte 
Ashton, Principal Flute, and Sharron Griffiths, a well-
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known harpist, a regular extra player with the BBC SSO, 
and a lecturer at the Royal Conservatoire of Scotland.   
 
The most substantial work was Beethoven’s Serenade 
for violin, viola and flute, Op 25. There were six varied 
movements. The lively first movement showed off 
beautiful instrumental tone, especially in Charlotte’s flute 
playing. The next movement was slower, and Laura’s 
playing was notable, but all three players were very 
involved. The third movement was stormy in parts, and 
showed off the communication between players and their 
responses to each other. The fourth movement was slow 
and tuneful at the beginning and developed beautifully. 
The fifth movement again demonstrated the ensemble 
playing of the three. The last movement was led in by 
Laura’s violin and ended with a very vigorous finale that 
pleased and delighted the whole audience. 
 
The Beethoven was followed by a piece by a romantic 
Norwegian composer unknown to me, Johan Halvorsen 
(1864-1935), his Passacaglia after Handel’s Suite No 7 in 
G minor for harpsichord, played by Andrew and Laura.  It 
was composed in 1893, and is a set of 12 variations 
sometimes played by violin and cello, but originally 
written for violin and viola.  It was clearly technically 
challenging, involving some furious playing, but 
delightful. It was varied in pace and had some nice 
staccato passages. 
 

 
Andrew Berridge and Laura Samuel (Jim McGrath) 

 
The next piece was Midhouse Air by Peter Maxwell 
Davies. It was very folk-like in style, and included some 
fetching strummed passages on the viola. 
 
A piece by another unfamiliar composer, Edmund Finnis, 
began the second half. He is a contemporary British 
composer who is apparently one to watch. The BBC SSO 
conducted by Ilan Volkov recently premiered one of his 
pieces. Laura and Andrew played Brother, a 
contemporary piece in four movements composed in 
2012 for violin and viola.  It uses different colours and 
textures to great effect.  The first movement is quiet and 
uses ethereal high notes to give a slightly eerie feel. The 
following movement is lower and more melodic. In the 
third movement we hear a muted violin and some 

wonderful dissonances. The fourth movement has an 
urgent rhythm and some excited cries. 
 

 
Charlotte Ashton, Sharron Griffiths and Andrew Berridge 

(Jim McGrath)  

 
In the final piece, Laura, Charlotte and Andrew were 
joined by Sharron Griffiths and her beautiful harp.  It is 
such an impressive instrument, even before it plays a 
note! And we had a good view of it in the almost 
domestic surroundings of the Recital Room. They played 
a Debussy Sonata for Flute, Viola and Harp, in three 
movements, composed in 1915. The first movement was 
beautiful, liquid, flowing music, especially shown off by 
Charlotte’s flute playing. The second movement had a 
limpid, lost in the forest feel to it, and featured some bird-
like singing on the flute, over pizzicato passages on the 
strings and harp, and then finished with a single long 
drawn-out note on the viola. The third movement started 
with some fast and furious music on the harp with the 
flute trilling away above it and then became more placid. 

 
The members of the Club are very grateful to these fine 
musicians for bringing us such a varied and interesting 
programme of chamber music played with such skill and 
emotional depth.  Janet Jones 

 

 
Sharron Griffiths, Charlotte Ashton, Laura Samuel, Andrew 
Berridge (Jim McGrath)  
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Almost 40! A brief history of the BBC Scottish Symphony Club – Part One 

 
The Club’s records were deposited with the Royal Conservatoire of Scotland Archives in 2012 for safekeeping. This 
article is based on around half a dozen visits to the RCS Archives between late February and mid-March before the 
coronavirus crisis eventually closed all access. I would like to thank my co-researcher and fellow Committee member 
Meg Speirs for her invaluable help and the RCS’s archivist Stuart Harris-Logan for allowing us access until the very 
last possible moment - I think we got most of what we wanted! What follows cannot claim to be exhaustive. Much else 
could be written but a full history was not my intention; rather a broad-brush account of how the Club developed over 
four decades. I hope that the following survey does justice to its subject, the BBC Scottish Symphony Club. 
 
 
Background 
 
In February 1980, the BBC made known its intention to close five of its orchestras for cost-cutting reasons, among 
them the BBC Scottish Symphony Orchestra. This prompted a surge of public support in Scotland for the BBC SSO 
(signatures on a petition exceeded 100,000) and a UK-wide strike in support of all five threatened orchestra by all 
BBC musicians under the aegis of the Musicians’ Union. A partial settlement was reached with the BBC in the 
summer, helped by the intervention of Westminster. The BBC SSO was saved and returned to work in September 
1980 but, sadly, an unanticipated casualty of the settlement was the Scottish Radio Orchestra which was disbanded.  
 
The settlement was a compromise. There were still difficulties. Negotiations were ongoing with the BBC regarding 
such issues as the size of the orchestra that would survive. Morale was at a low ebb. There was no conductor, there 
was no leader and several players had left: in the words of John Purser in his Is the Red Light On? (1987) “the 
orchestra was in danger of total disintegration”. The possibility of further problems could not be discounted.  
 
The need for a supporters’ organisation drawn from the public that could be mobilised in the orchestra’s defence was 
floated and found a positive response. At the close of 1980, a group of dedicated supporters of the BBC SSO 
launched the BBC Scottish Symphony Club. Leading this group was Bob Simans, a member of the Scottish National 
Orchestra’s first violins, and an occasional player with the BBC SSO. He wrote a very fine account of the events 
leading to the formation of the Club for the autumn 2010 edition of this Newsletter, entitled ‘Among my souvenirs’. It is 
reproduced in full on the Club’s website at https://www.bbcscottishsymphonyclub2.com/history. Simans died in 2018 
and an obituary can be found in the Autumn 2018 Newsletter https://www.bbcscottishsymphonyclub2.com/newsletters 
 
 
The 1980s 
 
The Club was formally launched at a reception in the College Club of the University of Glasgow at 8 pm on the 
evening of Thursday 18 December 1980.  
 
We do not know how many attended that inaugural launch but one senses it must have been a very busy gathering 
for, twelve months later, the fourth edition of the Newsletter could report a membership throughout the UK of just short 
of 600! The initial membership subscription was £2.50 and £1.00 for juniors (younger than 18). Simon Rattle, who had 
been Associate Conductor of the BBC SSO during 1977-1980, became Honorary President (succeeding Norman Del 
Mar, who had only briefly held this position). Such a large Club needed managed and a team led by Matthew Caminer 
(chairman), Bob Simans (secretary) and Mysie Ferguson (treasurer) was swiftly put in place. The Club’s role was 
clearly set out in its constitution: “to promote and support the orchestra and to promote the study and performance of 
music in such manner as shall from time to time be agreed by the Committee”. Ten years later, Matthew Caminer 
would write: “Let me be clear, this was Bob’s baby – he had the idea, and he got it going. He gathered together a 
small committee, and off we went, learning on the job. We began to attract members and got stuck in – parties, public 
rehearsals, meetings, newsletters… We raised a few eyebrows in the BBC establishment, because no-one quite knew 
what we were up to.” 
 
The earliest Committee minutes to survive, those of April 1982, show that by then Bob Simans had dropped out, the 
Committee now comprising Matthew Caminer, Gill Bears, Innes Taylor, Ron Burns, Mysie Ferguson and Iain 
McGlashan. The standard subscription had risen to £3.50 per annum.  
 
Many were the difficulties faced by the orchestra as it struggled to find its feet again after the traumas of the preceding 
months. It was the Club that would pay for the publication of the orchestra’s programmes for the first two seasons after 
the strike. Indeed, it was the Club that took on marketing the orchestra in the early 1980s, selling BBC SSO mugs, 
sweatshirts and so forth, as the orchestra’s budget for such activities was then very slight. Here is Caminer again, 
writing twenty years later in the September-December 2000 Newsletter: “For what the Club tried to do was to establish

https://www.bbcscottishsymphonyclub2.com/history
https://www.bbcscottishsymphonyclub2.com/newsletters
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the image and presence of the Orchestra at a time when 
there was nothing in the budget for any of the marketing 
activities that are now so visible”. In time this 
merchandise (originally small enough in bulk to be 
displayed in a basket!) would become the substantial 
Club stall which would be taken round the BBC SSO’s 
concerts all over the UK, to the Continent and to Club 
events to raise money specifically for the Club. From an 
early date recordings by the orchestra (in LP, cassette 
or CD formats) featured prominently. 
 
Help would also come from the newly founded SSO 
Trust whose purpose was “to support and enhance the 
public role of the SSO through the provision of extra 
funds for public concerts”. By 1982 an advert in the 
Newsletter declared that Club members investing 
through the Scottish Building Society, by indicating 
support for the Trust, could see value equivalent to 1% 
of their investment being given to the Trust.   
 
Indicative of the close relationships then prevailing, 
while the Club and the Trust helped get the BBC SSO 
back on its feet again, several Club Newsletters of the 
mid 1980s carry a banner indicating production with 
financial assistance from the Trust. And the Club was 
helping not only with the orchestra’s merchandising but 
also with several publicity and advance box office 
aspects of the re-established mid-day concerts at the 
Henry Wood Hall. In return for the help proffered by the 
Club to the BBC SSO, by 1985 (if not earlier) 
attendance at three of the orchestra’s Studio One 
Concerts at Queen Margaret Drive was exclusive to 
Club members. Indeed, by 1988 the privileged position 
of Club members was clearer still, when the Club’s 
Chair was able to record at the AGM that “advance 
notice of studio concerts was being sent to Club 
members, so that they could have priority for tickets”.  
 

As early as winter 1981, there is mention of the annual 
musical weekends to Argyll that would remain a fixture 
during the 1980s and 1990s (initially at the Creag Dhu 
Hotel at Loch Onich, hosted by the Youngs, and later at 
the Lyall Cliff Hotel, Dunoon, hosted by the Norrises). 
These events were very popular and well-subscribed. 
 

In September 1984 Malcolm Flemington (who first 
appeared on the Committee in May 1983) succeeded 
Matthew Caminer to become Chair of the Club and was 
in post until 1987 – Malcolm, like Matthew, would be a 
significant figure in the Club’s development and would 
return later. His immediate successor at the 1987 AGM 
was David Price, but he stood down in autumn 1988. 
Margaret McIver (for her obituary see Newsletter Spring 
2018), who had joined as Treasurer in 1984, 
immediately succeeded Price and held the Chair until 
the 1991 AGM.  
 

Up to and including 1985, the Club’s AGMs were held in 
February. But the 1986 AGM was inquorate and had to 
be abandoned. Thus it was that at the 1987 AGM it was 
decided to change the Club’s financial year so that it 
would run from March to February, thereby allowing 
AGMs to be held in spring “when the weather was more 
likely to be more congenial and members more likely to 
come out in the evening”. 

From the start, although envisaged primarily as a 
supporters’ organisation, the Club also organised 
entertainments for its members (and non-members) in 
Glasgow. These were held in various venues throughout 
Glasgow including the Musicians’ Union, the Art Club, 
the staff club at Strathclyde University, at Glasgow 
University, in churches and many other locations. This 
peripatetic existence ended when BBC Scotland kindly 
agreed to the Club using Studio One at Broadcasting 
House, Queen Margaret Drive, Glasgow, in the mid-
1980s for the Club’s social evenings. This gave the Club 
a fixed home. The arrangement would last for almost 
twenty years. 
 

 
The entrance to Studio One, the Concert Hall at Queen 
Margaret Drive. (From John Purser, Is the Red Light On) 

 
The August 1985 Newsletter is the earliest reference 
found to charges for these concerts, £1.50 for members 
and £2.00 for non-members. The same issue also 
shows the continuing favour shown to the Club by the 
BBC, with exclusive access to studio recordings being 
advertised for the 14

th
, 18

th
 and 27

th
 of November. By 

1988 (if not earlier) there were around 6 annual concerts 
organised by the Club, described as “cheese and wine” 
affairs, performed at Queen Margaret Drive, some at 
least of which were not in the evenings but midday.  
Club social events sometimes extended beyond these 
concerts. From 1989 for several years there are 
occasional Burns Suppers at venues such as the Henry 
Wood Hall or, in Bearsden, Kessington Hall.  
 
The close arrangement between the Club and the BBC 
extended to the Club’s Newsletter which at this time was  
being produced by the BBC in an arrangement more 
competitive than the previous commercial typesetters. 
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Perhaps unsurprisingly, fears for the future of the BBC 
SSO waned over the decade, and the initial recruitment 
enthusiasm for the Club did likewise. The 1985 AGM 
reported a membership “holding steady at around 425” 
but by 1988 the figure was 346 (plus 85 honorary 
members).  
 
By 1989, the Committee managing the Club comprised 
Margaret McIver (chair), Gavin Settle (vice-chair), 
Margaret Duggan (secretary), Gordon Smith (treasurer), 
Mary Cree (membership secretary), Julie Harrison 
(catering), Maggie Walker (stall), Eileen Robertson 
(stall) and Lowri Potts (newsletter).  
 
 
The second decade 
 
An advert in the 1990 Newsletter (‘Join the Club!’), 
surely preaching to the converted, listed the benefits of 
membership as: priority tickets for free studio recordings 
at the BBC; concession rates for other concerts outside 
BBC premises; musical and social events run especially 
for Club members; and regular Newsletters. 
Membership now cost adult £6; joint adult/family £11; 
senior citizen £5; joint senior £9; junior and student 
£2.50. The close relationship twixt Club and its host, 
BBC Scotland, was for all to see in the address 
prospective members were directed to: “the Club 
membership secretary c/o rm 209, BBC Broadcasting 
House, Queen Margaret Drive”. 
 
It is not known if any Newsletters were produced 
between 1991 and 1993, and no AGM minutes or 
papers survive for the years 1990-1994. We do know 
that Margaret McIver ceased to be Chair in 1991 and 
that Gavin Settle, formerly Vice-Chairman, then 
occupied the hot seat until 1995. 
 
His chairmanship coincided with another crisis for the 
BBC SSO when, in late 1992, without player 
consultation, senior executives from BBC Scotland, 
Scottish Opera and the Scottish Arts Council announced 
proposals that the BBC SSO and the Orchestra of 
Scottish Opera should merge to form a new ensemble 
called the National Orchestra of Scotland. Once again 
music lovers were asked to mobilise and protest, 
although this time no strike ensued. 
 
Press campaigns, consultations, and submissions to an 
Independent Review Panel chaired by Helen Liddell MP 
were the order of the day. Gavin Settle wrote for the 
Club from Broadcasting House on behalf of the BBC 
SSO – the address, not indicative of impartiality, may or 
may not have impressed! The Panel reported in late 
1993 and talks drifted into 1994. Eventually, the 
proposal came to nothing and the crisis passed. Gavin 
Settle was succeeded by Margaret Beaton who would 
be Chair for seven years until the AGM of 2002. 
 
In 1995, Club members were assigned 2 free tickets 
each to a gala concert at the Glasgow Royal Concert 
Hall celebrating the orchestra’s 60

th
 birthday. It was also 

the Club’s 15th birthday in 1995 and Matthew Caminer, 
the Club’s founding Chair, marked it with a typically witty 
piece in the Newsletter: “during the fraught summer of 

1980, Bob Simans had the idea of forming a club whose 
principal aim would be to support the SSO, to chain 
itself to the railings and generally make a nuisance of 
itself…I don’t think Bob or I really thought into the future. 
Assuming the SSO survived, we probably thought that 
the Club would slip into hibernation until the balloon 
went up the next time, when it would surely come out 
fighting once more. This was to underestimate the 
loyalty and interest of the people who have always been 
in the background supporting the SSO, so perhaps we 
should not have been surprised that the Club rapidly 
built up an identity of its own, with a broad range of 
activities, special offers and so forth, or that the Club, far 
from being a nine day wonder, has continued to prosper 
ever since.” 
 
When the surviving records resume in the mid 1990s, 
the preferential treatment shown earlier to the Club by 
the BBC is beginning to change in the face of economic 
realities, with reference (in the 1995 AGM minutes) to 
the Club now being charged for using Studio One for its 
recitals, the sum of £50 +VAT per event. By autumn 
1995 BBC security has also tightened - members 
attending Studio One Concerts must present 
membership cards, and guest tickets must be requested 
and issued prior to concerts. Spring 1997 sees the 
public paying £8.00 to attend BBC SSO concerts at the 
City Halls in Glasgow but Club members enjoying a 
special concession of £4 for the ‘Sibelius Experience’. 
 
In the winter 1994 Newsletter, we learn that the 
subscription for an adult is now £10, for joint adult and 
family £18, for a senior citizen £8.50, for joint senior 
£15, for junior and student members £5. These charges 
would increase in autumn 1995 to £11, £20, £9 and £17, 
respectively, while the junior and student rates were 
unchanged. The benefits of joining the Club are again 
listed as “Priority Tickets; Free Studio Concerts; Musical 
and Social evenings; regular Newsletters with details of 
the Orchestra’s activities and Club Events”. Club 
members paid £3.50 and non-members £4.50 for 
admission to Club concerts. Alongside these ticket 
charges, there is frequent reference over the years to 
attendees being expected to pay a donation 
(unspecified) to defray concert expenses, but by 1994 
there was concern that that this income stream was 
declining. The request for donations over and above 
tickets was phased out shortly afterwards. Also declining 
was the Club’s income from merchandising, because at 
outside broadcasts, several venues were now beginning 
to charge for the presence of the Club’s stall, either in 
relation to turnover or by a set fee. In charge of the stall 
were Eileen Robertson and David Calderwood. An 
advert in a Newsletter from the mid 1990s shows an 
impressive range of gifts, a mix of BBC SSO and Club 
items – key rings, pencils & pens, tape measures, brass 
bookmarks, china mugs, tea towels, t-shirts, sweatshirts, 
towels, PVC bags and aprons, whisky glasses, money 
wallets, gents’ ties and ladies scarves and BBC SSO 
recordings on tape or CD. 
 
Social events and concerts continued as before, 
revolving around Studio One. Mid-decade, the annual 
visit to Onich were flourishing and there were trips to the 
BBC Proms in London.  
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During 1994-95 there was a series of concerts at 
Broomhill Parish church in Glasgow but the experiment 
was not a success.  
 
More successful was a venture outside Glasgow, for, in 
the same period, a sub-group of the Club was active in 
Ayr and holding its own social events. In 1996, this Ayr 
& District branch of the Club had 65 members on its 
mailing list, and averaged an attendance of 50 at its 
concerts, of which there had been four in the season 
(Newsletter, spring 1996).  Musicians, it would seem 
mostly string players, travelled to Ayr to perform 
lunchtime recitals. Holy Trinity Church was the venue. 
Unfortunately, this enterprising development may have 
ended soon after, for the Spring 1997 Newsletter printed 
an apology on behalf of the players regretting that 
pressure of work was leading to a diminished presence 
in Ayr: “our lunchtime concerts must be fewer and 
further apart than previously – so too here in Glasgow”. 
 
In 1996, in what might be seen as a precursor of today’s 
Big Noise initiative, a music project was begun for 
primary children at St Benedict’s school in Easterhouse, 
involving some players still with the orchestra (among 
them cellist Amanda Shearman and principal trumpet 
Mark O’Keeffe). The schoolchildren even played at a 
Club event and the winter 1996 Newsletter has an 
article asking Club members to help by donating 
unwanted musical instruments to the school. 
 
At this time, BBC rules did not place many obstacles in 
the way of the Club providing assistance to the BBC 
SSO. In 1997, ‘band folders’ for sheet music were 
provided for the orchestra and funding of dresses for the 
ladies of the orchestra was donated in 1998.  
 
More significant financial support followed. The spring 
2000 Newsletter announced that the Club had made a 
substantial donation towards the recording of Carl 
Nielsen’s symphonies Nos 5 & 6, part of a project to 
record all six symphonies for the Swedish BIS label, 
under the baton of the then principal conductor, Osmo 
Vänskä. In the event it was the first release in the series, 
of symphonies Nos 1 & 6, that bears on its cover an 
acknowledgement of the Club’s support. The success of 
these acclaimed recordings was gratifying to the BBC 
SSO and the Club alike. 
 
In 1996, the AGM was advised that membership stood 
at 305 renewals plus 27 new members, a figure not too 
significantly different from 346, the last figure known for 
the 1980s. But numbers were experiencing a downward 
trend. Four years later it was reported that the 1999/00 
figures were 297 (269 renewals and 28 new members).  
 

 
The 20

th
 anniversary cake – Margaret Beaton, Matthew 

Caminer and Bob Simans (Newsletter January/March 2001) 

 
To mark the Club’s 20

th
 anniversary in 2000, a party was 

held at Queen Margaret Drive at which Bob Simans and 
Matthew Caminer and other original or early committee 
members including treasurer Mysie Pelly and secretary 
Gillian Maclean were welcomed by Margaret Beaton 
and her committee. Over one hundred members and 
friends were in attendance. Entertainment was provided 
by Bob Simans (including a ‘guess the tune quiz’) and 
by several orchestra players. One piece was written by 
former BBC SSO bassoonist Mike Norris, Three Dances 
for Bassoon Trio, which the Newsletter noted had been 
played at the Club’s very first concert. In thanking the 
orchestra’s players at the evening’s close, Beaton 
praised Jan Warrack, describing her as “the persuader, 
who cajoled them into doing so”. Jan was liaison 
between the SSO and the Club and all who have filled 
this key role have contributed to the Club’s longevity. 
 
The second part of this history, taking the story from 
2001 to the present will be in the autumn Newsletter 
 
Chairpersons & Presidents of the Club 

 

1980 - 1984 Matthew Caminer 
1984 - 1987 Malcolm Flemington 
1987 - 1988 David Price 
1988 - 1991 Margaret McIver 
1991 - 1995 Gavin Settle 
1995 - 2002 Margaret Beaton 
2002 - 2010 Malcolm Flemington 
2010 - 2014 Eileen Robertson 
2014 to present Jim McGrath 

 
Jim McGrath 

 

 
Club Calendar season 2019-2020 
 
These are very uncertain times because of the coronavirus crisis and the consequential cessation of all public events. 
At present there is one further Club event scheduled for this season. Monday 1 June 2020 should see the AGM 
followed by a concert of piano trio music performed by Barbara Downie (violin), Claire Haslin (piano) and Rosie 
Townhill (cello). Club members will be told nearer the time whether the AGM and concert will proceed or will have to 
be postponed. 
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Some closing notes (more occasional musical space fillers!) 
 
Dominic Parker’s comment that at least two other orchestras touring Japan last November were playing Mahler’s Fifth 
Symphony brings to mind a comment by music critic Michael Tanner in The Spectator: “Mahler said his time would 
come: the question now, for me, is when will it go”. (Quoted in the Gramophone, September 2017). Alongside the 
adulation showered on Mahler, there have always been sceptics, among them some composers. Thus Aaron 
Copland: “the difference between Beethoven and Mahler is the difference between watching a great man walk down 
the street and watching a great actor act the part of a great man walking down the street” (quoted in BBC Music 
Magazine, May 2017). It was Copland who famously likened listening to Vaughan Williams’ Fifth Symphony to staring 
at a cow for 45 minutes! Vaughan Williams, for his part, could also be quite sharp. After listening to a student’s 
composition at Cornell University in 1954, he commented: “My dear fellow, if a tune should occur to you, don’t hesitate 
to jot it down”. But to another, he offered more sage advice. ”And if you do anything, don’t try to be original. If you are 
original you will be so without trying”. (Laurence Taylor in ‘Towards the Sun Rising’, ed Stephen Connock). 
 
There’s nothing new under the sun. Hugh Macdonald (at the time a music producer at BBC Scotland, but later Director 
BBC SSO) wrote in 1989 on an earlier attack on the Licence Fee: “I think we need to be more assertive, less 
apologetic. Next time anyone tells you that the licence payers shouldn’t be saddled with the burden of paying for the 
BBC orchestras, try this on them: one episode of ‘Fortunes of War’ cost about £1 million. Which would keep the SSO 
going for about a year. Just a thought.” (Club Newsletter, February/March 1989). ‘Fortunes of War’ was a 1987 
BBC television adaptation of Olivia Manning's novels set in Bucharest during the Second World War. 
 

 
And finally, back to Japan… 

 

 
As with the cover photo, another picture of the BBC SSO and Chief Conductor Thomas Dausgaard in rehearsal in 
Bunkamura Orchard Hall, Tokyo, but this time the impressive venue is bathed in red rather than blue. (Simon Butterworth) 

 
 
 

************************************ 


