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BBC Scottish Symphony Club Evening Concert, Monday 28 April 2014 
 

Hedley Benson (trumpet), Bryan Allen (trumpet), Andrew Duncan (tuba), 
Stephanie Jones (horn) and Dávur Juul Magnussen (saxophone) 

 
I have to admit in all honesty that my preference is for the 
string repertory, though one is always certain of an 
entertaining evening no matter what instruments and 
music genre are being played.  This evening with 
Hedley’s Gang did not fail in this respect, providing a 
programme of music ranging from Jacobean to modern, 
Jazz/Swing and Gospel to Irish airs.  A couple of fun bits 
and an adaptation of a musical number scored for brass 
filled the audience with pleasure and mirth. 

The “Gang” was made up of the Jokester Hedley 
Benson (trumpet), Stephanie Jones (horn), Andrew 
Duncan (tuba), Dávur Juul Magnussen (saxophone) and 
led by Bryan Allen, well respected trumpet, once principal 
in the Royal Conservatoire of Scotland and famous for his 
discovery (Eureka !!!!) of Hedley Benson – a prodigy in 
the making many years previously. 

The recital opened to a short piece appropriately 
named Mini-Overture (1982) for brass quintet by Witold 
Lutoslawski in sonata form, lasting about two and half 
minutes, filled with periods of choppy chromatic phrasing 
inter-mingled with quiet moments in lengthened multiple 
layers. Not a blaring loud fanfare but a tasty sonorous 
prelude.  Leading to an eight movement piece titled The 
Music from a Stuart Masque, Jacobean music played in 
the Court of James VI and I.  A piece I most enjoyed on 
the night – the quintet showing other skills in the playing 
of a tambourine and tabor.  This piece, I believe, was 
adapted by Stephen Roberts and recorded with Bryan 
and members of Fine Arts Brass.  The Masque ending 
with the Devil’s Dance; a lively movement with changes of 
tempo showed the skilful agility of the players; the music 
doth remind me of my youth full of drink and debauchery 
many years ago, crivens. 

Philip Wilby, when reader at Leeds University, was 
commissioned to write Classic Images for brass quintet, 
again premiered by the Fine Arts Brass.  A score inspired 
by the photographs of Californian artist Ansel Adams, 
titled “Aspens”, “Surf Sequence San Mateo County Coast” 
and “Moon and Half Dome”.  The music itself was 
strangely atmospheric and engrossing with Stephanie 
playing a most intriguing solo horn part in the portrayal of 
a silver aspen shimmering against an emergent forest of 
other aspens in the dark of night.  The instruments were 
played with a selection of mutes reflecting the spectral 
images of the surrounding trees.  The second depicted 
the ever changing surf patterns of the sea as viewed from

the top of a cliff.  The last being a picture representing a 
three-quarter moon that appears high in the daytime sky 
behind the mountain in Yosemite National Park. 

Prior to the interval we were indulged by a bit of 
Stride, New Orleans Jazz with Fats Waller’s Ain’t 
Misbehavin’, a famous song written in 1929, though it is 
indeed hard to believe Brass Players are anything but 
mischievous, always with a sense of humour. 

After the brief interlude, a jazzed up version of 
Amazing Grace in the form of Gospel sound brought the 
second half to a foot stomping start.  This was then 
followed by very interesting composition by Jim Parker, 
The Golden Section for brass quintet, a modern take of 
famous paintings as something like ‘Pictures at an 
Exhibition’.  The music itself is based on a mathematical 
format and rectangular ratios in progressions based on 
Fibonacci sequence of numbers (note Bartόk was an 
adept in this format).  This piece was concluded by Dávur 
Juul Magnussen, borrowed on the evening from the 
RSNO, playing a rather sleazy saxophone solo imitating 
Americans eating or drinking in an Art Deco diner bar.  It 
was a witty, tuneful, playful piece that evidently amused 
the audience. 

The finale to the evening was in a similar vein to the 
preceding sequence, remaining light hearted.  A piece 
adapted by Andy Duncan.  You must read his CV to 
believe how lucky we are to have such a tuba player 
playing for us – talented not only in playing but in 
composition.  Here was Well did you ever from Cole 
Porter’s High Society.  Quickly followed by and requiring 
no preamble was Londonderry Air, the Irish folk song 
usually known as Danny Boy.  Then a well-known bar-
room ballad: Come Landlord Fill The Flowing Bowl, where 
the quintet were out on a quiet night out in the pub. Once 
again the saxophone played and ACTED the part of an 
over-indulgent, having one too many and waking up with 
an almighty big hangover; does one feel pity for him?  No! 
– As he again heads for the pub to sup the hair of the 
dog.  This last highly entertaining sonnet and hilarious bit 
of acting brings out a rather intriguing question: is it true 
that after the end of most orchestral concerts the Brass 
Section are always the first at the bar under the age-old 
tradition of whoever is the last pays?  Ronald Gray 

 
Dávur Juul Magnussen is Principal Trombone, 
Royal Scottish National Orchestra 

 
 News 
 
Membership News 
At the time of the 2015 AGM there 
were 158 members (164 in 2014).  
Sadly, the AGM noted the death of 
two members: Mr A MacDonald 
(husband of Margaret) and Stewart 
Anderson.  It also recorded the 
passing of former member Mrs Irene 
Henderson in April 2015, who was 
93 years of age.  Irene Henderson 

was Martin Dalby’s Personal 
Assistant at the BBC Music 
Department in the late 1970s and 
early 1980s. 

New Membership Information 
Leaflets were printed and placed in 
the Royal Conservatoire of Scotland, 
plus Bearsden, Milngavie, Maryhill, 
Partick, Hillhead and Mitchell 
libraries, as well as in the Gallery of 

Modern Art in Royal Exchange 
Square, Glasgow.  After one evening 
and one afternoon BBC SSO concert 
in the 2014/15 season, leaflets were 
handed out by the Committee, which 
helped with recruitment.  I will repeat 
Eileen Robertson’s suggestion that if 
every member recruited one new 
member this would double our 
membership.  Jim McGrath 
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Art and Emotion 
 
This issue features a report by 
Andrew Neilson on the orchestra’s 
visit to Skye in February, another 
clutch of Club Concert reviews, 
Orchestra Profiles and a short article 
about the Club’s 2015 reception for 
the orchestra.  Enjoy your read! 
 
In the widest sense, ‘The Arts’ cover 
anything and everything creative, 
from writing, drama, film, poetry, 
painting, sculpture, music in every 
shape or form and much else 
besides.  Now the essence of any 
artistic endeavour should be to enrich 
the lives of everyone who comes into 
contact with it.  We should regard the 
arts as “the icing on the cake” of life; 
something to give pleasure and a 
feeling of wellbeing.  Imagine a world 
without the arts.  How would we 
survive?  Insanity might just lie over 
the horizon! 

I contend that whilst everyone can 
gain much pleasure, for example, 
from visiting exhibitions or museums 

and hopefully become more informed; 
I still believe that music, more than 
any other branch of the arts, has the 
ability to stir everyone’s emotions – a 
sort of instant hit.  Perhaps the music 
may remind one of a happy occasion, 
or of a friend.  There is just something 
special about music’s ability to lift 
one’s spirits and make you ponder on 
what is really important in life.  This 
feeling should not be confined to 
orchestral music – all good music is 
there to be enjoyed!  Take every 
opportunity to give your inner self a 
regular boost by experiencing some 
‘Art and Emotion’ at a live music 
venue – preferably including some 
SSO concerts. 
 
This is my last time as Editor.  I have 
enjoyed putting each issue together, 
even though this has frequently 
involved burning much midnight oil!  I 
have served for eight years as Club 
Secretary and for most of that time I 
also looked after the interval 

refreshments at Club concerts, until 
last year, when Ian Duthie took over 
that role – sadly, we are no longer 
permitted to serve refreshments in 
City Halls.  I have various other 
interests, which have been somewhat 
neglected during my time on the 
Committee, so I’ll still have plenty to 
keep me occupied. 

My sincere thanks go to all 
contributors – without you there 
would not be a Newsletter. 

I’ll finish with the following thought: 
‘If you have the gift of playing an 
instrument, or the opportunity to 
attend concerts, always be 
passionate for good music, as it will 
often touch your soul….’ 

Martin D Armstrong 
Editor 

 
FRONT COVER: Hedley Benson (trumpet) 
and Simon Johnson (trombone) give an 
impromptu performance to passengers on 
the Skye – Raasay ferry during the SSO’s 
residency on the Isle of Skye. 

Colin Hattersley 
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           See us at “BBC Scottish Symphony Club” 

 

 News 
 
Club Concerts in 2015-16 
This year’s series of Club Concerts sees a 33% increase in 
the number of events, as there will be eight concerts 
instead of the usual six.  Concerts are on Mondays in the 
Recital Room, City Halls, Candleriggs, Glasgow, at 7.30 pm 
(except the final concert, which will start at 8.00 pm 
following the AGM at 7.00 pm).  The programme is: 
 
14 September 2015: Gent Kocho (violin), Jennifer 
Stephenson (clarinet), Chris Baxter (piano) and Ross 
Wilson (guitar). 
5 October 2015: Tom Rathbone (cello) and Alastair 
Savage (violin). 
2 November 2015: Amy Cardigan (violin), Barry Deacon 
(clarinet) and Laura Baxter (piano). 
7 December 2015 Christmas Concert: Mark O’Keeffe 
(trumpet) and Friends. 
8 February 2016: Laura Samuel (violin) and Friends. 
14 March 2016: Graeme Brown (bassoon) and Friends. 
18 April 2016: John Van Lierop (double bass) and Friends. 
16 May 2016: AGM at 7.00 pm, concert at 8.00 pm with 
Ben Norris (violin) and Six Friends. 
 

The above details may be subject to alteration. 
 
Admission prices remain unchanged.  Tickets on the 

door only are: £7.00 for visitors, £3.50 for Club members, 
£2.00 for Students and £2.00 for BBC SSO members. 

Please note that the Club is no longer permitted by 
City Halls to serve interval refreshments. 

The enhanced programme has been drawn-up by 
Gent Kocho, Orchestra Representative.  Please make 
every effort to come along and support the musicians who 
so generously give up their spare time to play for us. 

mailto:info@bbcscottishsymphonyclub.com
http://www.bbcscottishsymphonyclub.com/
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      BBC SSO on  

 SKYE HIGH Residency 
 

 by Andrew Neilson 
 

 
Back in February the BBC Scottish Symphony Orchestra 
became the first professional symphony orchestra to take 
up residency on Skye. 

Over three days a series of concerts, surprise 
performances and interactive workshops were held on the 
island. 

'Pop-up' classical music performances were 
organised in collaboration with ATLAS Arts, on board the 
Raasay Ferry and at the local Co-op in Portree. 

Gavin Reid, Director of the BBC SSO said: “The 
orchestra is committed to performing throughout Scotland 
and to reaching as wide an audience as possible.  This 

residency on Skye offered a unique opportunity to engage 
with the local community and hopefully inspire the next 
generation of musicians and music lovers.” 
 
 
Chopin in Portree (Shoppin’ in Portree?) 
Shoppers were stunned to see members of the BBC SSO 
performing in the Co-operative Food Store, Portree, 
during their residency on Skye.  From the photographs, 
it’s clear that Amy Cardigan, Jane Mackenzie and 
Amanda Shearman also enjoyed their ‘shopping’ 
experience! 

 
Reach for the sky: Simon Johnson (trombone) and Hedley Benson (trumpet) demonstrate their music skills.  Colin Hattersley 
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Simon Johnson and Hedley Benson on the Isle of Raasay ferry with dramatic scenery as the perfect accompaniment.  Colin Hattersley 

 
‘The Three Graces’ – (left to right) Amy Cardigan (violin), Amanda Shearman (cello) and Jane Mackenzie (violin).  Andrew Neilson 
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Above: Rik Evans examines the pupils’ drawings.  Andrew Neilson 

 
 

 
 

Right top: Two children (one wearing a mask!) watch Amy 
 Cardigan and Jane Mackenzie in Portree Co-op. 
 

Right above: Some of the drawings made by primary school 
 pupils during the orchestra’s rehearsals. 
 

Left top: Amy, Amanda and Jane spreading happiness in 
 Portree Co-op with much laughter! 
 

Left upper: Primary school pupils watch the orchestra 
 rehearse before the Friday evening concert in 
 Portree High School.    All above Andrew Neilson 
 

Left lower: Hedley Benson and Simon Johnson go head to 
 head on Calmac’s MV Hallaig.  Colin Hattersley 

 
Artistic Involvement with primary school pupils 
Primary school pupils were given exclusive access 
to the orchestra’s rehearsal ahead of the Friday 
evening concert, during which time they took part in 
a workshop, which saw them draw pictures of the 
orchestra that were later displayed in Portree High 
School before the public concert. 
 
Jessica Cottis & Richard Watkins 
At the Friday evening public concert in Portree High 
School, the BBC SSO was conducted by Jessica 
Cottis with horn soloist Richard Watkins. 
 
Outreach Programme 
The residency on Skye builds on the orchestra’s 
thriving learning and outreach programme, including 
the BBC’s Ten Pieces initiative which was launched 
last year.  The BBC SSO is also a major partner in 
‘Big Noise’, the innovative project for social change 
through music and it maintains a close association 
with the Royal Conservatoire of Scotland, working 
over a variety of disciplines with conductors, 
composers, soloists and orchestral players. 
 
Andrew Neilson is the BBC SSO’s Communications Executive 
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BBC Scottish Symphony Club Evening Concert, Monday 19 May 2014 
 

John Van Lierop (double bass), Lynda Cochrane (piano) and Jennifer Edwards (viola) 

 
After the meat of our AGM, we were able to partake of the 
sweet, in the form of music from a trio of SSO players: 
John Van Lierop (double bass), Lynda Cochrane (piano) 
and Jennifer Edwards (viola).  Of the four pieces on the 
programme, three featured music by composers whose 
work does not often find its way on to our concert stages 
so, for your scribe at least, this was quite an adventure.  
First up was Giovanni Battista Pergolesi’s Sonata for 
Double Bass and Piano.  (The family came from Pergola.)  
This short piece had a slow, easy feel to it initially – a very 
rich double bass, which gave the feeling that a very 
enjoyable wine had been partaken!  Though the tune 
which that feeling put in one’s head encountered a slow, 
almost melancholy feeling about five and a half minutes 
in, that was soon overcome; accelerating apace into 
music for a dance; the piano was communicating comic 
opera to us.  Pergolesi (1710-36) was noted for his writing 
for this mode, likewise for sacred music, a sense of which 
appeared before the end of the piece.  Nevertheless, 
John informed us that it is now reckoned that many pieces 
initially attributed to Pergolesi actually came from 
someone else’s pen. 

Second was Giovanni Bottesini’s Fantasia Beatrici di 
Tenda for Double Bass and Piano.  Bottesini (1821-89) 
was a virtuoso player – “the Paganini of the Double Bass” 
and a successful conductor too.  The piece starts off with 
the piano conveying the idea of an introduction for 
someone important; nevertheless the double bass then 
comes in quite gently.  In fairly quick succession follow 
sections which feel respectively “mock serious”; slow and 
beautiful; strong piano with gentle double bass; in love but 
over-serious, then a feeling of anxiety.  What followed felt 
that it would not have been out of place in a silent movie 
melodrama – your scribe recalled the idea of the very 
popular traditional tune “The Clumsy Lover”, and could 
relate sections of uncertainty with the idea of someone 
unused to riding a bike: acceleration; wobble – not sure of 
this cycling thing; down the hill; mock serious again, 
before alternating sections of steady and wonky.  Finally, 
after a short “slow” section, our rider becomes aware of 
having got the hang of it, leading to a triumphant 
conclusion.  If this does not feel quite in keeping with what 
was the story of Beatrice (a tragic opera), this is what you 
get for letting an amateur critic like myself, with little 
experience of opera, give his interpretation of a piece of 
music! 

In a change to the order on our programmes, we had 
Schubert’s Arpeggione Sonata, set for double bass and 
piano.  The arpeggione is a six-stringed musical 
instrument, fretted and tuned like a guitar, but bowed like 
a cello, and this sonata is the only substantial composition 
for the instrument; nowadays it is performed most often as 
transcribed for cello and piano.  We were told that it was 
written when Schubert (1797-1828) was seriously unwell 
and lapsing into increasingly frequent episodes of 
depression.  Starting with slow piano, the double bass 
soon comes in and a troubled feeling is conveyed, fast 
and slow sections alternate to a point where the music 
feels tortured.  Piano then comes in strongly with pizzicato 
double bass.  About halfway through comes the longest 
section to display a single mood, that being one of heavy 

heart and sadness.  On both sides of this we have moods 
alternating rapidly, with feelings of uncertainty, brief 
acceptance, angst, hope and resignation being 
expressed; the piano variously supplies drama and 
portents of doom, though there are some uplifting trends 
in the second half, before a brief sense of peace.  
Towards the end a brief dreamlike sense comes across, 
with a settling down of the music; can a satisfactory 
conclusion be attained?  No – the plug is pulled. 

Finally – and bringing our three musicians together – 
we had the Dittersdorf Sinfonia Concertante for Double 
Bass, Viola and Piano.  We were told that Carl Ditters von 
Dittersdorf (1739–99) was a prolific composer, with 126 
symphonies to his name, besides numerous other works, 
but tended to be overshadowed by his contemporaries, 
including W. A. Mozart.  He wrote two double bass 
concertos, an E Major and an E Flat, but we were told that 
the latter does not suit the playing of the instrument!  This 
piece was a better way to close our concert, being 
altogether more upbeat than the Schubert.  The piano 
starts boldly and seems to be running the show, with a 
succession of short spells of dominance.  Meantime the 
viola and bass cultivate the feeling of a couple in love – 
spooning is the word which came to mind.  Eventually 
there comes a point where the piano sounds like a parent 
trying to keep the two lovers apart; they take the initiative, 
with the bass very deep and the viola very excited!  After 
a gentle spell, with the viola prominent, comes the 
suggestion that “this is how it’s going to be”, with a sense 
of contentment now shared by the piano.  This leads on to 
a party feel with dancing – is a breather required?  No – 
bring it on (courtesy Glasgow 2014) and finish on a high! 

Robert Watt 

 

 News 
 
Andrew Manze is made Honorary Member 
In spring 2015 Andrew Manze, until recently Associate 
Guest Conductor, BBC SSO, was invited to become an 
Honorary Member of the BBC Scottish Symphony Club.  
In accepting honorary membership Andrew wrote to 
Chairman Jim McGrath: ‘I feel greatly honoured’ and he 
added; ‘Enjoy Donald’s last season as chief and beyond’. 

On 5 March 2012 Andrew Manze gave a very 
informative talk to the Club: ‘Vaughan Williams – 
Explosion of Myths’.  Hopefully, it will not be too long 
before he returns to conduct the SSO. 
 
Club Committee 2015-16 
At the AGM held in the Recital Room, City Halls on 
Monday 11 May 2015, the previous Committee were re-
elected with the exception of Martin Armstrong, Secretary, 
who had advised prior to the meeting that he was 
standing down.  During the AGM it was intimated that the 
Orchestra Representative, Amanda Shearman (cello) was 
standing down.  Her successor is Gent Kocho (first violin).  
In September Tom Rodger, Vice Chairman, stood down 
and Jon Shaw joined the Committee.  The Committee for 
2015-16 is: Marion Caldwell, Nancy Dickinson, Ian Duthie, 
Gent Kocho, Jim McGrath, Jon Shaw and Meg Speirs. 
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BBC Scottish Symphony Orchestra Profiles 

 
Alastair Savage – First Violin 

 
Alastair Savage is originally from Ayrshire and played 
traditional and classical music as a child, learning both the 
violin and the guitar.  He was a prize winning Scots fiddle 
player in his teens, winning both the Ayrshire and National 
sections of the 'Land O' Burns' Scots fiddle competition in 
1986. 

He went on to study classical playing at the music 
school of Douglas Academy near Glasgow, followed by the 
Royal Scottish Academy of Music and Drama (now the 
Royal Conservatoire of Scotland), where he graduated with 
honours.  Following this he studied for a postgraduate 
diploma at the Royal Academy of Music in London.  On 
entering the music profession he performed with many of 
Britain's leading ensembles including the BBC Symphony 
Orchestra, the BBC National Orchestra of Wales and he 
toured extensively with the Scottish Ensemble.  He became 
a full-time member of the BBC SSO in July 1997. 

As a traditional musician he has performed throughout 
the world and broadcast as a soloist on BBC Radio 3 and 
Radio Scotland.  He has made three solo albums of 
predominantly original music for fiddle and, as a composer, 
his music has been used for documentary purposes by 
BBC Alba.  2014 was the 10th anniversary of his trio with 
guitarist/pianist Euan Drysdale and double bassist Iain 
Crawford and he continues to collaborate with other 
musicians including Scots composer Eddie McGuire and 
his group 'The Whistlebinkies'. 

Jennifer Edwards – Viola 

 
Being from a musical family, I was always surrounded 
by music and started the violin at the age of seven.  
As a teenager I also started to play the viola when I 
fell in love with the chamber music writing for the 
instrument. 

In 2009 I went on to study at the Guildhall School 
of Music and Drama with Sven Arne Tepl and Rachel 
Roberts, gaining a Masters in Performance. 

I joined the BBC SSO viola section in May 2012, 
having previously freelanced in London with 
orchestras including the Philharmonia and London 
Philharmonic Orchestra. 

When I'm not working, I love hill walking in 
Scotland, yoga, and working with my Scouts group. 

 
(Editor’s note:  Sadly, Jennifer has just left the 

BBC SSO to pursue a career in teaching.  The 
teaching profession’s gain is a significant loss to the 
SSO!  We wish Jennifer every success and fulfilment 
in her future role as a primary teacher.) 
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Kanako Ito – Associate Leader 

 
Kanako Ito has had a distinguished career as a soloist, 
chamber musician and orchestral leader.  She has won prizes 
in many international competitions, including the Geneva 
Competition, the Lexus Violin Competition in New Zealand, the 
Japanese-American Association Competition in New York and 
the Schöntal Violin Competition in Germany.  Her solo 
appearances include performances with the Leningrad State 
Orchestra, the Suisse Romande Orchestra, Wiener Streicher 
Solisten, Romania Radio Symphony, the Chautauqua 
Symphony, the New Zealand Symphony, the Winterthur 
Orchestra, and the Suk Chamber Orchestra.  She has also 
performed with many of the major orchestras in Japan and has 
appeared on NHK FM Radio and on Nippon TV (NTV) and 
NHK TV. 

A frequent collaborator in chamber music, Kanako is a 
member of Quartet Accorda, a quartet in residence at Park 
University in Parkville, Missouri, and has performed in many 
formats from duo to octet with established artists around the 
world.  She is a frequent guest artist at the International Music 
Arts Institute in Maine and the Corbridge Music Festival in the 
UK.  She regularly travels to Europe and Japan, where she 
continues to give concerts and masterclasses. 

A native of northern Japan, she started playing the violin 
at the age of five.  After studying at the Toho-Gakuen Music 
High School in Tokyo with Ryosaku Kubota and Yoshiharu 
Kubo, Kanako continued her studies at the Paris 
Conservatoire where her teacher was Michéle Auclair.  She 
then completed the Artist Diploma Program at the New 
England Conservatory of Music in Boston, where she 
continued studying with Mme. Auclair.  Kanako has also taken 
part in masterclasses with Eric Rosenblith, Pinchas Zukerman, 
and Stefan Gheorghiu.  After her study, she moved to London 
where she lived and worked for several years, performing as a 
member of the chamber ensemble Mobius, and touring with 
many of the major London orchestras. 

Kanako has recorded CDs for the Fontec label in Japan.  
These include the complete sonatas by Saint-Saëns and Grieg 
with the pianist Phillip Moll. With Mobius she has also 
recorded for EMI, ASV and Naxos. 

From August 2000 to May 2010, Kanako lived in

 
 
Kansas City and held the position of Concertmistress 
of the Kansas City Symphony.  She also taught as an 
adjunct faculty at the ICM at Park University and 
performed many chamber music and solo concerts.  
Currently she lives in Glasgow, where she teaches at 
the Royal Conservatoire of Scotland. She was 
appointed Associate Leader of the BBC SSO in 
August 2014. 

Ben Norris – Second Violin 

 
Ben Norris was born in Perth and studied violin at 
the RSAMD (junior department) and Royal 
College of Music in London, graduating with a 
masters in 2012.  Ben has a busy performing 
career, ranging from orchestral playing to 
chamber music and occasional solo work.  
Recent highlights have included Vivaldi/Piazzolla 
seasons at the Ruthven Music Festival, 
Tchaikovsky’s Violin Concerto with the Perth 
Symphony Orchestra, Bruch’s Scottish Fantasy 
with the Tayside Symphony, and as guest 
director of London Concertante with 
performances of Beethoven’s Septet, Richard 
Strauss’ and Franz Hasenhöhrl’s Till Eulenspiegel 
– Einmal Anders!, Bach’s Brandenburg Concertos 
and Vivaldi’s The Four Seasons. 

When he's not playing with the orchestra, 
Ben is a keen hill walker and rock climber, having 
climbed over 200 of Scotland's 282 Munros. 
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BBC Scottish Symphony Club Evening Concert, Monday 1 September 2014 
 

Gordon Rigby and Friends: Adrian Wiszniewski (artist and writer), Danielle Stewart (narrator), 
Gill Risi (violin), Fiona Robertson (viola), Justine Watts (violin) and Rudi De Groote (cello)

 
This concert was a bit out of the ordinary, as it featured 
music composed and arranged by Gordon Rigby, which 
was dedicated to the memory of David MacLennan, the 
creator of ‘A Play, A Pie and A Pint’ Lunchtime theatre at 
Òran Mόr in Byres Road, Glasgow.  In his day job Gordon 
Rigby is the timpani section principal in the BBC SSO but 
I doubt that many were aware prior to this concert of his 
considerable talents in arranging and composing.   

Included in the programme was the Ciacona in F 
minor – an organ score by Johann Pachelbel arranged for 
strings by Gordon.  There was also a very engaging 
musical play written by Adrian Wiszniewski with music by 

Gordon.  A young Danielle Stewart made her mark as 
narrator by projecting her voice to all four corners of the 
Recital Room.  Adrian also compered the entire concert, 
while the mastermind for this wonderful event, Gordon, 
sat in the audience enjoying the fruits of his labours.   This 
magical evening was a fitting dedication to the memory of 
David MacLennan. The talented participants were 
encouraged by an audience of over eighty people, who in 
turn were rewarded with a rich and varied programme to 
savour. 

 
Justine Watts is Leader of the Scottish Ballet Orchestra.

 

   
 

 

 
Left upper: (left to right) Justine Watts, Gill Risi, 
 Fiona Robertson and Rudi De Groote. 
 

Left lower: Danielle Stewart. 
 

Centre upper: Justine Watts. 
 

Centre lower: Adrian Wiszniewski. 
 

Right above: Gordon Rigby.  All Tom Rodger 

 
 News 

 
New Chief Conductor 
At the time of Donald Runnicles’ 
appointment as Chief Conductor in 
2010, the BBC SSO was 
commended in many quarters for 
securing his services.  During his 
tenure, the SSO’s star has continued 
to ascend, so finding a successor to 
Donald was always going to create a 
good deal of interest. 

Months of speculation came to 
an end with the launch in March 
2015 of the BBC SSO’s 2015-16 
programmes of concerts in Glasgow, 
Edinburgh and Aberdeen, when the 
appointment of Donald Runnicles’ 
successor was announced.  Thomas 
Dausgaard has been appointed as 
Chief Conductor Designate for the 
2015-16 Season and will succeed 
Donald Runnicles in September 
2016, when the latter will assume 
the post of Conductor Emeritus. 

Dinner at Gandolfi’s 
Some Committee members met for 
an evening meal in Gandolfi’s 
Restaurant, Albion Street, Glasgow, 
on Monday 15 June 2015 to thank 
retiring Committee members 
Amanda Shearman and Martin 
Armstrong for their work.  As usual 
at such gatherings, the Committee 
members all paid their own way.  
Those present said that the evening 
passed very quickly – always a sign 
of an enjoyable time in good 
company! 
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A musical quote…. 
‘Great’ conductors, like ‘great’ 
actors, soon become unable to play 
anything but themselves. 

Igor Stravinsky 
  
Final thought…. 
‘They say money talks……Well I’m 
speechless!’ 
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BBC Scottish Symphony Club Evening Concert, Monday 17 November 2014 
 

Stravinsky’s ‘The Soldier’s Tale’ with Martyn Brabbins (conductor), Andrew Barrett (narrator), 
Barbara Downie (violin), Iain Crawford (double bass), Barry Deacon (clarinet), Peter Wesley 
(bassoon), Mark O’Keeffe (trumpet), Becky Smith (trombone) and Martin Willis (percussion) 
 

Songs of the First World War with Jamie MacDougall (tenor) and Michael Bawtree (piano) 

 
The programme for the evening was an unusual and 
diverse one, which was in two halves but three sections, if 
you are following me, dear reader.  The first two sections 
had as their theme soldiers, either as the subject matter 
or as composers/ writers.  Before the interval we heard 
The Soldier’s Tale by Stravinsky in which the performers 
were: Martyn Brabbins (conductor), Andrew Barrett 
(narrator), Barbara Downie (violin), Iain Crawford (double 
bass), Barry Deacon (clarinet), Peter Wesley (bassoon), 
Mark O’Keeffe (trumpet), Becky Smith (trombone) and 
Martin Willis (percussion). 

The tale, which is a Russian folk tale in origin, is 
essentially a warning about the perils of greed, by no 
means a novel idea in itself, as no less a figure than 
Geoffrey Chaucer has his Pardoner tell a tale with the 
same moral, namely radix malorum est cupiditas in the 
Canterbury Tales.  What Chaucer did not have at his 
disposal, of course, was the eclectic combination of 
instruments with which Stravinsky enlivens and illustrates 
his story: one high- and one low-pitched instrument from 
the string, wind and brass sections of the orchestra and 
one percussionist who has to produce a considerable 
variety of effects.  Invidious as it is to single out any 
individual player, the fact that the eponymous soldier 
owns, and later sells to the devil, a fiddle means that the 
violinist in the ensemble is called on to play a particularly 
prominent part, and Barbara Downie showed herself fully 
equal to the task.  The narrator of the tale has even more 
to do, as he has not only to carry the whole narrative, but 
to assume the roles of narrator, soldier, devil and a 
princess – among others.  Andrew Barrett, a young actor 
from the Royal Conservatoire of Scotland, proved himself, 
not for the first time, (he had already performed the role at 
the Cottier Theatre as part of the West End Music Festival 
earlier in the year), well in command of its challenges.  
Earlier in the evening, while introducing the performers 
and the work, Martyn Brabbins had warned the audience 
that given the liveliness of the acoustic in the Recital 
Room, Andrew might not always be fully audible in the 
more brightly scored sections of the piece, but he need 
have had no fears on that account.  Martyn Brabbins 
himself saw to it in his usual unfussy but precise way that 
the intricate rhythmic complexities of Stravinsky’s score 
were delivered with clarity and, when needed, punch.  All 
in all, a very welcome opportunity to hear a piece which is 
not that often performed live, but is best heard that way. 

After the interval Jamie MacDougall and Michael 
Bawtree performed six songs with First World War 
connections.  They began with three of George 
Butterworth’s settings of poems from A E Houseman’s 
collection A Shropshire Lad, which has provided rich 
pickings for not a few composers.  They continued with a 
rarity, Elegy by Cecil Coles, like Butterworth a victim of 
the War, who was killed by a German sniper in April 1918 
while recovering casualties from the battlefield.  Next 
followed Bleuet, by Francis Poulenc to a text by 
Guillaume Apollinaire.  The bleuet, as Jamie explained, is 

the cornflower, which has the same significance in France 
as the poppy in Britain.  The uniforms of French 
conscripts were of this colour and the word became used 
as a nickname for these soldiers.  This song, which is 
unique in the Poulenc oeuvre as having been set 
originally for the tenor voice, is addressed to “Jeune 
homme/ De vingt ans/ Qui as vu des choses si affreuses”.  
It is filled with pathos and, towards the end, with a longing 
for the douceur d’autrefois.  For me it would have been 
the highlight of the evening, had it not been for Jamie’s 
final offering, one that was familiar to everyone: Haydn 
Woods’ Roses of Picardy, a song which once was so well 
known that speech therapists used it as an aid to 
restoring the speech of shell-shock victims after the war.  
To it and to all the other songs he sang Jamie brought not 
only his innate musicality, but a strong sense of conviction 
and, when the music required it, ringing tone.  The 
sensitive pianist was Michael Bawtree who, Martyn 
Brabbins revealed in his conversation at the end of the 
evening, had had a hand in rehearsing The Soldier’s Tale. 

Following his all too brief recital (is there any chance 
that he would consider giving a longer one for the Club 
sometime in the not-too-distant future?) Jamie 
MacDougall assumed the role of interviewer for the 
conversation with Martyn Brabbins, which concluded the 
evening.  In its course, Martyn spoke with insight, 
enthusiasm and humour on such topics as the music of 
Cecil Coles, whose Elegy Jamie had sung earlier, the 
differences between Japanese and British audiences and 
orchestras, and his own career which, it turned out, had 
not been assiduously planned.  Indeed he revealed that 
he is in reality a milkman manqué.  If that is so, the dairy 
industry’s loss is a decided gain for the world of music. 

At the start of the evening, the new Chairman, Jim 
McGrath paid a glowing tribute to the work of Eileen 
Robertson, who demitted office in September 2014 after 
many years of service to the Club.  Eileen was warmly 
applauded in absentia by all present.  Daniel Divers 
 

 
 

Stravinsky’s ‘The Soldier’s Tale’ conducted by Martyn Brabbins.  Jim McGrath 
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BBC Scottish Symphony Club Evening Concert, Monday 15 December 2014 
 

The Twelve Cellists: Anthony Sayer, Martin Storey, Sian Bell, Alison Lawrance, 
Anne Brincourt, Harold Harris, Amanda Shearman, Marie Connell, Sonia Cromarty, 
Christoff Fourie, Jessica Kerr, Rosie Townhill with Anna Flannagan (soprano) 

 
The Club’s Christmas Concert included the welcome 
return of Anthony Sayer as both presenter and cellist.  We 
were promised a series of classical hits from Telemann to 
Irving Berlin, played by twelve cellists, as well as a festive 
sing-along led by Anna Flannagan.  And the evening did 
not disappoint. 

Initially, our appetite and sense of anticipation for the 
wondrous sound of a 12-part cello ensemble was whetted 
by some arrangements for a quartet of cellos, played by 
Martin, Harold, Amanda and Anne.  First we heard a lively 
Concerto by Telemann, originally for four violins, followed 
by an arrangement by Anne of the Dance of the Blessed 
Spirits from Gluck’s opera Orfeo and Euridice; the famous 
solo flute line on this occasion being played beautifully on 
cello by Anne (and no doubt conjuring for Anthony, as he 
told us in his introduction, visions of nuns with white 
wimples from a memorable Scottish Opera production). 

In the appropriately entitled Humorous Scherzo by 
Prokofiev, the four cellos adopted the mantle of bassoons 
in an arrangement by Prokofiev himself of his piano piece 
op.12 no.9.  With a complete change of pace and mood, 
we heard a cello quartet version of Rachmaninov’s 
Vocalise, with the cantabile line expressed eloquently by 
Amanda.  Rimsky-Korsakov’s Flight of the Bumble Bee 
(from Act III of his opera The Tale of Tsar Saltan), 
including a bravura performance of the top line by Martin, 
brought the first half to a rousing conclusion. 

After the interval an enlarged group of six cellos 
played a Largo by Handel (featuring Harold), and five 
played Après un rêve by Fauré (featuring Anne).  But then

the pièce de résistance….. 
So far we had been entertained by arrangements 

adapted for groups of cellos, where the format often 
entailed one prominent line carrying a gorgeous tune 
(usually scarily high on the instrument for amateurs, so I 
have been told!) with the other players in accompanying 
roles.  Klengel’s Hymnus für zwölf Violoncelli was a very 
different concept: an original 12-part composition.  The 
rich soundscape was revealed as the cellos entered from 
low to high registers at half-bar intervals over the opening 
five bars and developed with interplay between groups 
within the whole, before building to a sonorous fortissimo 
conclusion that died away.  Julius Klengel (1859-1933) 
became a member of the Leipzig Gewandhaus Orchestra 
at the age of fifteen and led the cello section for over forty 
years.  Klengel was also very influential as a teacher.  He 
understood the cellist group psyche very well and knew 
how to craft a piece that works perfectly with a corps of 
twelve cellists.  It was magical. 

The programme progressed into festive mode with 
the introduction of Anna Flannagan to sing White 
Christmas accompanied by eight cellos.  She then 
exerted her considerable charm to encourage us to use 
our word sheets and sing some carols along with her and 
all twelve cellos, culminating in us standing for We wish 
you a merry Christmas. 

Jim McGrath expressed our heartfelt thanks to all the 
cellists and to Anna.  This was a most enjoyable evening 
and we departed suitably enthused for the festive days 
ahead.  David Rycroft 

 

 
 

 
Above: The twelve cellists – a first for the BBC Scottish Symphony Club. 
 

Right upper: Anna Flannagan encourages the audience to sing Christmas carols. 
 

Right lower: Anne Brincourt and Anthony Sayer.  Anthony also compered the concert 
 with his usual aplomb.  All Jim McGrath 
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BBC Scottish Symphony Club Evening Concert, Monday 2 February 2015 
 

Stephanie Jones (horn), Hedley Benson (trumpet) and Chris Baxter (piano) 

 
Our scheduled performer, Anne Brincourt was obliged to 
withdraw at short notice having been stricken with cellist’s 
elbow, but we were grateful and delighted to welcome 
Stephanie Jones, Hedley Benson and Chris Baxter.  We 
were promised a “varied programme”, a term that scarcely 
did justice to the eclectic mixture presented featuring 
many rarities, mostly unknown and from composers many 
unfamiliar if not hitherto unknown. 

The first half opened with Bagatelle by Hermann 
Neuling with Stephanie Jones on horn.  Having recently 
been taken to task by Peter Sievewright for introducing 
him as an “accompanist” I shall give Chris Baxter his 
correct and well-deserved title as collaborative pianist.  
Hedley Benson demonstrated another skill as virtuoso 
page-turner. 

Hermann Neuling (1897-1967) was a horn player and 
composer who played variously at the Staatsoper unter 
den Linden, the Orchestra of the Berlin State Opera and 
the Bayreuth Festival Orchestra (1931-1964) and taught 
at the Berlin Conservatorium and the Izmir State 
Conservatory.  Bagatelle is his best known work, which 
regularly appears as an audition piece. 

Hedley took the stage next with Chris to perform the 
Danish trumpeter, organist and composer Torval 
Hansen’s (1847-1915) Trumpet Sonata, a delightful work 
with a piano part reminiscent of Grieg but trumpet part 
sounding more from the great tradition of English Brass 
Band music!  Hansen wrote several works for trumpet and 
piano including the intriguingly titled Progressive End 
Exercises for Trumpet in F. 

Not content with collaborating, Chris now performed 
John Adams’s China Gates for solo piano, from 1977 and 
therefore from the great period of minimalist music.  I had 
a good view of the keyboard and Chris’s mesmerising 
finger work.  A perverse bonus was the schadenfreude of 
watching Stephanie as page turner counting furiously! 

China Gates, together with its longer companion 
Phrygian Gates, is considered one of the first of Adams’s 
mature works in keeping with Steve Reich’s style of 
“process music”.  It was written during a rainy season in 
Northern California and Adams himself has suggested 
that the constant eighth notes of the piece reflect the 
steady rainfall of the time.  It is a demanding piece for 
both performer and listener, not least for being written 
variously in mixolydian, aeolian, lydian and locrian modes. 

Stephanie returned with Chris for Carl Nielsen’s 
Canto Serioso as originally composed for horn and piano, 
a familiar work arranged for other instruments including 
cello and viola. 

Chris then took a break to soothe his fingers while 
Hedley led us into the exotic and prolific world of (the 
astonishingly self-taught) Toru Takemitsu (1930-1996) 
and his Paths, originally written In Memoriam Witold 
Lutoslawski (1994) for the trumpet virtuoso Håken 
Hardenberger. 

The first half concluded with Stephanie and Chris 
playing Alexander Glazunov’s (1865-1936) Reverie, a 
piece more familiar in the composer’s own orchestration 
but here played as originally written.  This is one of the 
few familiar works by Glazunov, a composer criminally 
neglected in the west, and one who was a great influence 
on the young Stravinsky. 

After the interval, the second half commenced with 
Jeremiah Clarke’s Suite of Ayres for the Theatre (Hedley 
and Chris).  The suite opens and closes respectively with 
the well-known Trumpet Tune and Trumpet Voluntary, but 
it was interesting not just to hear the full Suite but also its 
two most famous pieces in context. 

Hedley and Chris remained in action for Pennard 
Castle by Terry Johns, the prolific horn player (with inter 
alia the LSO and RPO) and composer with an extensive 
disc- and filmography. 

Another solo piano performance followed with the 
second movement of the quasi-Sonata Southern Lament 
by Stephen Montague (b.1943), American-born but 
resident in Britain. 

Eugene Bozza (1905-1991) was a prolific if much 
neglected composer.  Hedley and Chris played his 
Caprice, a test piece written for the Paris Conservatoire 
examination in 1947/8 and dedicated to Eugene Forreau. 

Bozza remains one of the most prolific composers of 
chamber works for wind instruments with some 250 
published works and another 70 manuscripts.  His style 
shows many traditions of the French “Impressionist” 
school mixed with a fundamental mastery of the harmony 
of Bach.  His compositions can be placed within the Neo-
Classicist genre which is also populated by Darius 
Milhaud and Igor Stravinsky but also containing overtones 
of the jazz influences from the African-American GIs 
arriving in France in the latter part of the First World War. 

Stephanie and Chris returned to the stage to 
conclude the evening with Sonatine by the Dutch-born 
composer Jan Koetsier (1911-2006), an unashamedly 
romantic piece sitting firmly in the world of Gershwin and 
jazz. 

To perform any varied programme at short notice 
was an achievement in itself; however to be present at an 
evening with such virtuosic skills was a real privilege.  
Chris Baxter confessed that he had seen some of the 
pieces for the first time that afternoon, which certainly did 
not show in the high quality of all three performers.  As if 
the quality of playing was not in itself a treat it was a true 
delight to be introduced to so many new pieces and some 
unknown composers.  Our thanks go again to Stephanie, 
Hedley and Chris for a wonderful evening.  Dale Bilsland 
 
Chris Baxter, Hedley Benson and Stephanie Jones.  Tom Rodger 
 

 

http://en.wikipedia.org/wiki/Bach
http://en.wikipedia.org/wiki/Darius_Milhaud
http://en.wikipedia.org/wiki/Darius_Milhaud
http://en.wikipedia.org/wiki/Igor_Stravinsky
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BBC Scottish Symphony Club Evening Concert, Monday 9 March 2015 
 

Music for Contrabassoons, Piano and Goldfish: 
Peter Wesley (contrabassoon), Heather Kent (contrabassoon) and Liivi Arder (piano) 

 
On Monday 9 March 2015 the Club was 
treated to an exciting event of extreme rarity, 
a recital devoted to the contrabassoon 
entitled ‘Music for Contrabassoons, Piano 
and Goldfish’.  This was performed by Peter 
Wesley and Heather Kent on 
contrabassoons accompanied by Liivi Arder 
on piano.  Peter’s son Chris provided the 
attractively informative printed programme. 

Peter Wesley introduced the concert, at 
once attempting to dispel the prevalent 
misconception that bassoonists are a race 
apart, all tall and thin, with contrabassoons 
even more elongated, but folded over.  
Those generic myths are apparently akin to 
similar apocryphal notions concerning the 
subspecies mountain haggis, which is 
erroneously supposed to come in one or 
other of two varieties, having either longer 
right or left legs, depending on the creature’s 
preference for circling the hilltop either 
clockwise or anticlockwise.  Peter did 
concede that his assertions were partly

 
 

Heather Kent (contrabassoon), Liivi Arder (piano) and Peter Wesley 
(contrabassoon).  Jim McGrath 
 

confounded by the admission by Heather that her affinity 
to the instrument was facilitated by being the tallest pupil 
of her year. 

Peter’s teacher at the Royal College of Music, the 
noted bassoonist John Burness, gave sound basic advice: 
(1) if it’s too loud, stick a duster up the bell; 
(2) if it’s too quiet, blow harder – first taking out the duster; 
(3) remember to breathe! 

It is indeed rare to encounter the contrabassoon as a 
solo instrument, because its usual role is to provide 
orchestral bass support.  A recital such as this is 
apparently far more taxing physically for the players than 
an orchestral concert, which usually includes long periods 
of rest for contrabassoons.  Incidentally, the only two well-
known works calling for two contrabassoons are 
Schönberg’s Gurrelieder and Stravinsky’s The Rite of 
Spring.  Just occasionally the contrabassoon (tapped by 
hand) can be employed as a percussion instrument as in 
the first movement of MacMillan’s Piano Concerto No 1. 

Before commencing the recital, Peter warned the 
audience to distinguish carefully between the preliminary 
tuning of the instruments and the performance itself. 

The concert began with Suite Miniature by Martinu 
for one contrabassoon and piano, comprising an 
arrangement, suggested by John Burness, of the last five 
movements of a suite for cello and piano, dating from 
1932. 

There followed the one-movement Leviathan Opus 
59 of 1969 by Ruth Gipps, also for one contrabassoon 
and piano.  The music certainly achieved the intended 
evocation of an aquatic monster. 

Erwin Schulhoff’s Bassnachtigall is famous as being 
the first work composed expressly for solo contrabassoon, 
and comprises three movements: Melancholy – Perpetual 
Motion – Fugue.  The noisy flatulence of the fugue was 
provocatively expressive of the composer’s aversion to 
affected elitism and pretentiousness. 

Alan Ridout’s Folies de Paris of 1994 for one 
contrabassoon with piano comprised brief joyous portraits 
of Parisian life. 

The first half of the concert concluded with John 
Steinmetz’s Fish Phase.  This, dating from 1975, was 
explicitly inspired by the minimalist works of John Cage 
and Philip Glass and aimed to achieve within five minutes 
of music a similarly boring effect to that induced by 
watching goldfish swimming in a small bowl.  Two plastic 
goldfish plus bowl were duly provided, whilst the 
instrumentalists played repeatedly just two notes in 
various combinations and sequences.  Sadly, there was 
no subsequent poll of the audience on whether the 
composer’s aims had been fulfilled. 

The second half of the concert opened with Ralph 
Nicholson’s Miniature Suite (Prelude – Poco Adagio – 
Waltz – Finale) for contrabassoon with piano, 
commissioned in 1993 by the American Susan Nigro 
(“The First Lady of the Contra”). 

There followed Joseph Holbrooke’s variations on the 
Ploughboy melody, thought to have been composed in 
1956 for his bassoonist grandson. 

Peter and Heather then, sans piano, played the 
lyrical four duos (Petite Scherzo – Elegie – Tango – Alla 
Espagnola) composed by the Norwegian bassoonist 
Robert Ronnes. 

Blues For Contra and High-Hat by Michael Burns 
required Heather to accompany Peter by playing the 
cymbals and wearing sunglasses in order to achieve the 
requisite blues ambience. 

The evening concluded with Otmar Nussio’s 
charming Divertimento (Intrada – Minuetto – Pantomima – 
Nenia – Corteggio) of 1953 for one contra with piano. 

The three musicians gave the rapt audience an 
excitingly unconventional evening of skilled virtuosity and 
were rightly received with loud and grateful enthusiasm. 

J Ian S Robertson
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Hello/Goodbye/Congratulations! 
 

 
There have been a number of personnel changes to the 
orchestra over the last few months.  New arrivals include 
Graeme Brown, who joined in March 2015 as principal 
second bassoon.  Graeme will be familiar to many Club 
members, having played at the Club evening concert on 
18 June 2012.  Ben Norris started with the orchestra as 
tutti second violin in April 2015.  Ben’s profile appears on 
page 9.  A third new face in the orchestra is Mark 
Braithwaite, who joined the orchestra in autumn 2015 as 
number 3 viola. 

Sadly, we have to record the departure of some well-
known players.  David Flack, principal horn, has retired 
after forty-one years with the SSO.  A full appreciation of 
David’s contribution to the orchestra appeared in the 
Autumn/Winter 2014/15 Newsletter.  Peter Isaacs, first 
violin, retired in June after thirty-nine years with the SSO.  
Congratulations to Nicholas Bayley, principal double bass, 
who left the orchestra in July to take up an appointment 
as section principal with the BBC Symphony Orchestra.  
Last, but by no means least, Jennifer Edwards left the 
orchestra in August 2015.  Scott Dickinson’s appreciation 
appears below. 
 
Jennifer Edwards 
It is with sadness, coupled with excitement for her sake, 
that we say a fond cheerio to Jenny Edwards after three 
all too short years with the SSO.  We were lucky and 
proud to poach Jenny from a thriving freelance career in 
London, enticing her with all that living in Scotland and 
working with the BBC SSO have to offer.  Jenny has a 
wonderful ability to connect with people of all ages (as I'm 
sure many Glasgow Cubs and Brownies will testify!) and 
we'll miss her consummate technique, fantastic musical 
awareness, the wonderful integrity and clarity of her ideas 
and, on a personal level, her sensitive supportiveness of 
colleagues, her optimism and quirky sense of humour. 

Jenny is never one to shy away from a new 
challenge, as was shown by her taking off on a solo 
adventure around Rajasthan after our India tour last year!  
We send Jenny every good wish as she furthers her 
communication and support skills in teacher training at 
Strathclyde University.  I'm sure her genuine kindness and 
helpfulness, as well as her clear thinking, will touch many 
young lives in the future.  Please come back and see us 
Jenny!  Scott Dickinson, Principal Viola (See page 8.) 

 
 

At last – we are delighted to publish a photograph of Emily 
McPherson (first violin) and Jeremy Ward (double bass) when they 
tied the knot in May 2014! 
 

 
 

Belated congratulations to Anthea and Barry Deacon (clarinet) on 
the birth of their son Harris on 19 October 2014. 

 
 

 

 

 
Left: David Flack.  Simon Butterworth 
 
Above: Nicholas Bayley. 
 
Right: Peter Isaacs and grandson 
 Cameron striking a happy balance!
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Orchestra Reception – Thursday 29 January 2015 
 
Following the successful receptions in 2010 and 2012, a 
third reception was held on Thursday 29 January 2015 
immediately following the Afternoon Performance in the 
Grand Hall.  For a second time the venue was the Recital 
Room, which was handy for everyone and there was 
plenty of space to mingle, eat and drink.  The afternoon 
passed all too quickly – a sure measure of an enjoyable 
event and also the fact that all the sandwiches had been 
eaten! 

This event also provided the opportunity to present 
recently retired Chairman Eileen Robertson with a portrait, 

which had been painted by Committee Member Meg 
Speirs.  Eileen had been on the Committee for thirty 
years, much of that time as Vice Chairman and then as 
Chairman from 2010 to 2014.  It is no exaggeration to say 
that Eileen was overjoyed with Meg’s portrait of her, which 
had been kept a secret from Eileen until just before the 
presentation.  Thank you, Eileen, for all your work on 
behalf of the Club. 

The photographs below give a flavour of this friendly 
gathering, which was primarily a big “thank you” from the 
Club to the Orchestra for many wonderful concerts. 

 

 

 

 

 

 

 
 

All photographs by John Wood.  


