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Round Two 
 
In pop music circles, there is 
sometimes talk of the ‘difficult second 
album’.  This is my second Newsletter 
since taking over the editorship and I 
hope you enjoy reading it.  Our 
Newsletter can only be as good as 
the articles provided by Club 
members, by players and other 
colleagues in the BBC, and I trust we 
will continue to see a wide and 
interesting selection of subjects being 
covered by as wide a range of 
contributors as possible.  I aim to 
produce a Newsletter every 6 
months, so contributions please! 
 
In this issue you will find reviews of all 
remaining season 2015-2016 Club 
concerts up to and including the 
recital that followed our AGM in May.  
Part 2 of Mary Lawson’s musical 
memories takes us through the early 
war years as seen from the 
perspective of a music-loving student 
studying for and graduating with a 
BSc from London University, seeking 
employment and eventually finding it 
with the BBC.  Fascinating stuff, 

though we will have to wait for part 3 
and our next issue for her tales of the 
Corporation in wartime! 
 
You will also find an excellent article 
by Ian Robertson about the composer 
and musicologist Hans Gál, whose 
music has recently featured in both 
BBC SSO and Club concerts. 
 
Dominic Parker has succeeded Gavin 
Reid as Director of the BBC SSO, 
and by the time you read this, the 
BBC SSO will have been under the 
baton of Thomas Dausgaard for 
some months.  We extend a warm 
welcome to both Dominic and 
Thomas.  We wish them every 
success in their new appointments.  
We also wish departing friends Gavin 
Reid and Donald Runnicles every 
success in their future careers.   
 
I would also like to say how pleased I 
am that Donald Runnicles has agreed 
to become our Honorary President, 
succeeding the late Sir Peter Maxwell 
Davies.  

There was not enough time at the 
close of a lively AGM to discuss 
whether or not the Club’s name 
should be changed to better reflect its 
status and what it does.  I asked for 
members to send me their views.  
Two responses are published here in 
what, I hope, may become a regular 
feature, a correspondence page. 
 
There is a vacancy on the 
Management Committee.  We are a 
bit stretched and we do need help, a 
need that may become critical by the 
end of this season.  If anyone is 
interested please get in touch! 
 
Jim McGrath 
 
 
 
FRONT COVER: The Club’s Annual 
Reception at the Metropolitan, 
Thursday 14 April (John Wood) BELOW: 
Jim McGrath, Laura Samuel, Anthony 
Sayer and Marion Caldwell at the 
Annual Reception – see pages 8-9 (Jon 

Shaw) 

 



 3 

 

Donald Runnicles 
 
The Club’s management is delighted to confirm that 
Donald Runnicles has agreed to become the Club’s 
Honorary President, succeeding the late Sir Peter Maxwell 
Davies.   
 

 
Donald Runnicles with Greg Lawson and Martin Storey at the 
Club recital in April 2011.  (Tom Rodger) 

 

Maestro Runnicles will be well known to members.  He has 
just concluded a highly successful and noteworthy eight-
year tenure as Chief Conductor of the BBC Scottish 
Symphony Orchestra.  During that period he also found 
time to play piano trios with BBC SSO colleagues at two of 
our Club recitals, in April 2011 (see photos) and again in 
September 2013.  Donald recognises the great benefits the 
Club bestows.  It gives members of the Orchestra regular 
opportunities to play music of their choosing in small group 
ensembles. Simultaneously, it strengthens the links 
between the Orchestra and its audience.  Donald’s 
musicianship is renowned and we are very pleased that he 
has accepted our invitation to become our Honorary 
President. 
 
Although no longer the Orchestra’s Chief Conductor, in his 
new role as Conductor Emeritus Donald Runnicles will be 
returning this season to conduct a performance of Mahler’s 
Fourth Symphony.  He remains the General Music Director 
of the Deutsche Oper Berlin (DOB) and Music Director of 
the Grand Teton Music Festival in Jackson, Wyoming, 
USA.  Mr. Runnicles is also Principal Guest Conductor of 
the Atlanta Symphony Orchestra (ASO).  Not peripatetic by 
nature, he nonetheless finds time to maintain regular guest 
relationships with the Berlin Philharmonic, London 
Symphony, and Philadelphia orchestras.  This season he 
returns to Philadelphia, leads the Pittsburgh Symphony, 
and returns to the Dresden Staatskapelle for a special 
concert with pianist Radu Lupu. 

 

Dominic Parker – New BBC SSO 
Director 
 
Dominic Parker has been appointed Director of the BBC 
Scottish Symphony Orchestra, succeeding Gavin Reid who 
is now Chief Executive of the Scottish Chamber Orchestra.  
Dominic took up his new position in October. 

Dominic Parker has worked for a number of leading 
musical companies and organisations across the UK.  
Following four years with the London Philharmonic 
Orchestra, he joined the team at the Southbank Centre, 
and subsequently played a significant part in the 
redevelopment of the Royal Welsh College of Music and 
Drama in Cardiff with the creation of the Dora Stoutzker 
Hall.  Most recently, he was Director of External Relations 
at Sage, Gateshead where he was part of the Directorate 
Team, working closely with the artistic programme and the 
Royal Northern Sinfonia. 

Dominic studied English Literature at Oxford University, 
holds an LRSM diploma in piano performance, and is in 
the final stages of an Executive MBA at Newcastle 
University Business School.  Dominic Parker says: “With 
Thomas Dausgaard taking up his position as Chief 
Conductor this September, this is a hugely exciting time to 
be joining the BBC Scottish Symphony Orchestra as their 
new Director.  I am thrilled to have the opportunity to follow 
Gavin Reid in that role and to build on his success. I am 
really looking forward to working with Thomas, the players, 
the management and the wider team at the BBC to ensure 

that as many people as possible experience and enjoy the 
talent of this great orchestra”. 

 

Dominic Parker
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Correspondence 

At the close of the Annual General Meeting, the Chairman reported that he and the Committee had been considering the 
possibility of renaming the Club, as the present name gave little indication of the Club’s actual activities and also gave the 
impression that the Club was part of the BBC, which it was not.  Members were asked to contact the Chairman with their 
views, as there was insufficient time for a discussion.  Here are two responses. 

Dear Jim, 

Following last night's very enjoyable AGM and subsequent splendid recital, I am e-mailing you as promised re Agenda 
Item 8, the "Possible Change of Name" for the club. 

I think that the points you raised in explaining the underlying reasons for a name change were well made, but I think most 
of our members still greatly value the links with BBC Scotland, even if, for whatever reason, these do not now give us 
quite all of the concessions and benefits that we once enjoyed.  The link though is still valuable, and indeed none of us 
would dispute that supporting our wonderful orchestra, all of its wide-ranging activities, and the enormous pleasure that it 
brings to us all, is the very raison d'être for the Club's existence.  I think therefore it would be a shame to drop the name 
‘BBC Scottish Symphony’ entirely from the Club's title, and indeed would put distance between us, rather than bringing us 
closer together. 

What maybe is needed, if a name change is felt to be necessary, is a relatively minor modification to reflect our 
independence and autonomy.  Could I suggest therefore the following minor amendment? 

That the Club's name be changed to ‘Friends of the BBC Scottish Symphony Orchestra’ and that the next line on your 
headed notepaper be amended to read "Independently supporting the BBC Scottish Symphony Orchestra". 

I hope that you and your colleagues will find that of assistance, Jim, when you debate this at your Executive Committee, 
and it will be interesting to hear if you received any similar responses from other Club Members. 

Alan Johnson (by email, 17 May) 
 
 
 
Hi Jim, 
 
…I was one of the BBC SSO Club founder members…I have been thinking of the other organisations and they are nearly 
all ‘Friends of....’ such as Friends of The RSNO, Friends of Glasgow Museums, Friends of Citizens Theatre.  The SCO 
use the word ‘Supporters’ as does the Pitlochry Festival Theatre.  
 
The word ‘Club’ to me has a different meaning.  It is used by those belonging to an exclusive organisation where only 
members have access to premises such as Golf Clubs, etc.  Being a member of the BBC SSO Club gave us access to 
the BBC Headquarters at Queen Margaret Drive and we had to show our membership/club cards to the “Man at the Gate” 
before we were allowed through the gates and then again to enter the Studios.  I do not think we could bring anyone with 
us.  In those days, being a member of ‘The Club’ really did have some meaning.  
 
The Friends of the RSNO only organise an annual dinner at La Bonne Auberge and occasionally a Cheese & Wine (also 
at La Bonne Auberge) plus an annual open rehearsal.  The SCO organise an outing in the summer and a free concert 
held exclusively for Supporters.  We have one in Glasgow, usually on a Saturday morning.  
 
Jean Sutherland (by email, 13 September)  

 

 
Bon mots et bonnes notes (occasional musical space fillers!) 
 
“Dear Sir, I regret I am unable to accept your invitation to write something for Richard Strauss’s 50th birthday [because] in 
a letter to Frau Mahler…Herr Strauss wrote about me as follows: ‘The only person who can help poor Schoenberg now is 
a psychiatrist…I think he’d do better to shovel snow instead of scribbling on music-paper’…[Strauss] is no longer of the 
slightest artistic interest to me, and whatever I may once have learnt from him, I am thankful to say I misunderstood.” 
(Arnold Schoenberg to an unknown correspondent, Berlin April 1914, from Musical Anecdotes, edited Norman Lebrecht) 
 
“His Requiem is patiently borne only by the corpse”. (George Bernard Shaw in 1894, about Brahms’s Requiem). 
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Mary Lawson’s Musical Memories
Part 2 
 
 
At the end of the first part of Mary Lawson’s memoirs we 
left her in September 1937, having just finished school and 
about to enrol at the Imperial College of Technology for a 
BSc degree. 
 
From October 1937 till May 1940, South Kensington was 
my base...We seldom discussed political matters.  We still 
believed that war would be avoided but also felt a 
desperate need to get a degree and be trained and 
equipped for whatever might happen. 
 
At the end of the summer term 1938 [some of us stayed in 
London during the vacation and] decided to go to the 
Henry Wood Promenade concerts in the Queen’s Hall.   
We bought a season ticket for the Prom, the cheapest, and 
amicably shared it among ourselves.  It was especially 
memorable as it was Sir Henry Wood’s 50

th
 Jubilee 

celebration.  I still have the little badge, a cheap circle of 
cardboard attached to a safety pin which says ‘Henry 
Wood Proms Circle 1938’ which was given to all 
Prommers.  With no programmes to remind me, it is hard 
to recall all the works I heard in my share but I remember a 
very young Ida Haendel playing the Brahms Violin 
Concerto and the thrill of my first live experience of the 
Beethoven 9

th
 symphony.  There were many British works 

that were new to me.  But it was the experience of standing 
among this pack of regular supporters, whose musical 
knowledge and familiarity with members of the BBC 
Symphony Orchestra was so extensive, which was 
memorable.  
  
We all went to the Last Night and I remember this as a 
wonderful moving experience… We were an audience the 
fate of which at that very moment was on a knife edge 
between war and peace.  We just wanted to give Sir Henry 
the ‘Thank You’ he deserved for his 50 years, and the 
affectionate applause went on and on until he appeared 
with his coat on and gently led the Leader, Marie Wilson, 
and the Orchestra off the stage. 
 
I went home for the last two weeks in September and with 
my parents followed on the wireless Chamberlain’s visit to 
Munich with Hitler and his famous return with the ‘slip of 
paper’ and ‘Peace in our Time’…  Back in London to 
Imperial College for the 1938-1939 session, one was 
aware [of some war precautions] but we students just tried 
to carry on as before.  I opted for Physics and Chemistry…  
  
A group of us went to a concert in the Queen’s Hall by the 
London Philharmonic Orchestra.  We were not familiar with 
the advertised work to be played, Vaughan Williams’ ‘4

th
 

Symphony’.  We knew a few of his works, ‘The Lark 
Ascending’, the London Symphony and the Pastoral 
Symphony, and expected something similar.  After the final 
notes we felt stunned! Leaving the concert hall after a 
concert usually we would be chatting or discussing what to 
eat.  This time we were abnormally silent.  Vaughan 
Williams had, somehow in music, captured our private 
unspoken fears and tensions which we all felt at the time.  
When I went home for the last weeks of the summer 
holiday, gas masks were being delivered, trenches dug in 
parks, and an Anderson Shelter was delivered to a 

neighbour’s house.  On Sunday September 3
rd

, at home 
with my parents, all of us collected round the wireless, I 
heard the BBC announcer introduce the Prime Minister. A 
sad voice explained that we were now at war with 
Germany. 
 

 
Mary Lawson on 3

 
September 1939, photographed by her 

father shortly after the Prime Minister’s announcement. 

(Courtesy of Mary Lawson) 

 
 
The weeks that followed that momentous announcement 
can best be described as ‘organised chaos’.  All places of 
entertainment were closed.  All usual BBC programmes 
ceased.  Poor Sandy MacPherson drooled on hour after 
hour on the BBC organ, interrupted at intervals by a 
shopping list of Government announcements.  Plans, 
hastily improvised during the previous years were, for 
better or worse, put into action.  We had all seen the 
famous film with the film score by Arthur Bliss, ‘Shape of 
Things to Come’ and contemplated immediate annihilation 
from the air.  My father and his school were removed to 
“somewhere in the wilds of Yorkshire”.  I was instructed not 
to return to London, sent a package of work for home study 
and told to go to a local Technical College for practical 
laboratory work.  My mother volunteered for a thing called 
CEMA, intended to provide serous concerts for the forces 
to supplement the lighter entertainment provided by ENSA. 
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By Xmas, except for a few ‘hit and run’ raids on shipping 
and coastal buildings, which at least got us familiar with all 
the air raid precautions, the anticipated annihilation of 
London and elsewhere had not happened.  Common 
sense allowed the BBC to get back to cheerful 
programmes, and cinemas and theatres reopened.  A letter 
told me to start back in January at Imperial College for my 
final two sessions.  My mother and I mothballed and 
shuttered up the house and she went to join my father.  
Before I left, she bought me a little battery-powered 
portable wireless which became one of my most treasured 
possessions.  Then, very few people had a private 
telephone.  In emergencies the red telephone box on the 
corner of the street, with pennies in the slot, was the only 
form of personal contact.  Future news of my parents 
would only be with pen and paper and postage stamp and 
the post men and women who were determined to deliver 
to a population nationally ‘on the move’.  
  
Back in London, there were more instructions – where to 
go in an air raid, how to save hot and cold water, how to 
save laboratory chemicals and writing paper. We were told 
to share text books.  In our hostel we learned when we 
could have our one weekly bath.  Ration books came in.  
But soon we got back to the daily routine of lectures and 
laboratory work and Saturday relaxation at the cinema or a 
concert.  Despite many musicians being called up for the 
Services, the great orchestras doubled their efforts and 
kept going in all sorts of venues.  We went to hear the 
London Philharmonic conducted by Sir Thomas Beecham 
in the Coliseum Theatre one Sunday afternoon for an 
excellent programme of Haydn and Mozart. 
 
There were a few wails of the siren and we duly went to 
the air raid shelter as instructed, but on the whole we were 
able to continue studies as normal.  We listened to the 9 
pm BBC News.  The bad news was the daily sinking of 
allied ships by submarines but on land all was quiet until 
May 1940.  This was when we had our final exams, the 
culmination of three years of study.  Suddenly the balloon 
went up.  The Germans seemed in days to romp through 
Holland, Belgium and France.  One day as we were quietly 
struggling with the Final Chemistry paper, a person 
entered the exam hall and said to our invigilator in a 
whisper which in the silence we could not help but hear, 
“The Germans have entered Calais”.  Thanks to the heroic 
efforts of our lecturers we were able to complete all our 
theoretical and practical exams.  (I eventually received my 
degree certificate by post in 1946!) 
 
We students…came under the Central Register which 
decided our future – the Services or Work of National 
Importance.  I was directed to report as soon as possible to 
a northern soap works as a Process Chemist… The work I 
was told to do was routine and monotonous… I knew the 

only alternative was to volunteer for the Services, which I 
did.  
 
I applied to join the Women’s Air Force, the WAAF, hoping 
to be used in a technical capacity… I had worn glasses 
continuously since my first examination by a school doctor 
and had never found them in any way restrictive.  Sadly, 
the RAF work was on Radar, which needed intense 
concentration on a spot on a cathode ray tube and 
required perfect vision.  So it was back to the soap works.  
I appealed to the Central Register for work of a more 
technical nature… 
 
The news from London was of course shocking.  After the 
apparent success of the Battle of Britain came the Blitz.  
We had a number of raids, some quite close, and I spent 
some nights in an Anderson Shelter but nothing like other 
cities were experiencing. I heard that our beloved Queen’s 
Hall had been hit and Broadcasting House and other 
places I had known well. 
 
…One morning I received a letter from the Central Register 
directing me to [apply] for a post as a ‘Woman Operator’ in 
the Engineering Division of the British Broadcasting 
Corporation!  I did not wait.  Days later a letter from the 
BBC Establishment Officer told me to report to him at BBC 
Maida Vale in a week’s time.  A voucher for a single rail 
ticket from Newcastle to King’s Cross was enclosed… 
 
On the first Sunday in May 1941, I boarded the overnight 
train in Newcastle station.  It was already packed with 
Service men.  I thought I might have to stand in the 
corridor all the way but a kind person found me enough 
space to sit down.  There were of course only eerie blue 
lights in the blacked-out train and station and as I peered 
out I suddenly felt very lonely and slightly afraid of what 
was ahead.  In all the excitement of going to the BBC, I 
had forgotten about the possible danger.  To my 
astonishment, I saw my father hurrying along the platform.  
The train was just about to start so I had time only to lean 
out of the window of the closed door.  We were only able to 
shake hands and he yelled to me, “Write whenever you 
can. Keep in touch” and the train moved off… 
 
Our journey too was a series of stops and starts…  
Emerging from King’s Cross station, I was shocked.  I saw 
my first bomb-damaged buildings and rubble littering the 
roads.  This was the city I had left just a year before.  
Following instructions, I made for the Bakerloo Line to 
Warwick Avenue.  I knew vaguely that Maida Vale was a 
BBC studio where the Symphony Orchestra used to play 
but I had read that BBC music had been evacuated to 
Bristol… 
 
To be continued.

 
 

Bon mots et bonnes notes (occasional space fillers) continued… 
 
“Satie’s habit of writing his pieces in groups of three was not just a mannerism.  It took the place in his art of dramatic 
development and was part of his peculiarly sculpturesque views of music.  When we pass from the first to the second 
Gymnopédie or from the second to the third Gnossienne we do not feel that we are passing from one object to another.  It 
is as though we were to move slowly round a piece of sculpture and examine it from a point of view which, while 
presenting a different and possible less interesting silhouette to our eyes, is of equal importance to our appreciation of the 
work as a plastic whole.  It does not matter which way you walk round a sculpture and it does not matter in which order 
you play the three Gymnopédies.”  (from ‘Music Ho! A Study of Music in Decline’ by Constant Lambert) 



 7 

CLUB CONCERT REVIEWS: SEASON 
2015-2016 
 

Laura Samuel & Friends, Monday 8 February 
2016:  
Lynda Cochrane (piano), Stephanie Jones 
(horn) and Laura Samuel (violin) 
 

We all know that the BBC SSO goes from strength to 
strength, as reflected in national reviews, numerous 
broadcasts and audience reactions.  But the Club chamber 
music concerts also show not only the strength but the 
diversity of skills of the players. It is to the enormous credit 
of the players that in addition to their orchestral rehearsals 
they take time to rehearse chamber music for the Club. 
 

 
Laura Samuel (Jim McGrath) 

 
The concert on Monday 8 February offered a varied and 
interesting programme with works which were new to many 
of us. The concert began with Mozart’s Violin Sonata in G 
(K301) played by Laura Samuel and Lynda Cochrane. The 
players were perfectly balanced and gave us a sparkling 
performance. There was a delightful lilt in the playing of the 
three-in-a bar second movement. 
 

 
Laura Samuel and Lynda Cochrane (Ian Duthie) 

 
The second item - again performed by Laura Samuel and 
Lynda Cochrane - was new to me.  It was by Clara 
Schumann and consisted of the Three Romances (Op 22). 
Effective piano writing was to be expected in a work by 
Clara Schumann but the violin part also was idiomatic.  

Clara had no doubt been advised by the great Joachim 
who gave the Romances their first performance. The 
pieces were very much in the Romantic tradition, 
combining soaring melodies, tinged with melancholy, and 
fiery virtuosic sections. 
 

 
Laura Samuel and Lynda Cochrane (Ian Duthie) 

 
After the interval Laura and Lynda were joined by horn 
player Stephanie Jones for a performance of Brahms’s 
Horn Trio.  A work for such an unusual combination of 
instruments must have been unique at the time when it 
was first performed (1865).  In a letter Brahms said that the 
opening theme had occurred to him while he was taking a 
walk in the Black Forest.  (He was a keen walker and took 
a daily walk after his coffee.)  The third of the four 
movements (marked ‘adagio mesto’) is thought to be 
expressive of Brahms’ sorrow at the death of his mother. 
The players brought out the profound sadness in this 
movement. One contemporary reviewer said that the Trio 
‘deeply grips the heart and fantasy’, but then went on to 
say that Brahms should have used a clarinet rather than a 
horn.  Well, your present reviewer was happy with the work 
as Brahms wrote it, and with the virtuosic performance it 
received from Stephanie, Laura and Lynda.  
 
Robin Downie 
 
 

 
Lynda Cochrane, Stephanie Jones and Laura Samuel (Ian 

Duthie) 
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Annual Reception, 14 April 2016  

 

This year’s Annual Reception for the Orchestra was held in Bar Metropolitan, close to the City Halls.  This get-together 
is a valuable opportunity for Club members to meet the players, and vice versa.  The Orchestra’s 80

th
 birthday (in 

December 2015) was still fresh in our minds, with a celebratory cake to accompany the food and drink on offer.  Many 
thanks to John Wood for these photos. 
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Graeme Brown & Friends, Monday 14 
March 2016 
 
Graeme Brown (bassoon), Laura Macintosh 
(piano) Kanako Ito (violin), Amy Cardigan 
(violin), Mark Braithwaite (viola), Anne 
Brincourt (cello), Amanda Shearman (cello) 
and Jenny Stephenson (clarinet)   
 
When I was asked to write this review and looked at the 
programme, my initial reaction was dismay!   Of course I 
knew of Vaughan Williams and Poulenc – but Besozzi, 
Tansman, Hurlstone?  I must now admit that I thoroughly 
enjoyed finding out more about these (to me) more 
obscure composers and my thanks go to the Wikipedia 
website (from which I gleaned some of the biographical 
information that follows).  I don’t know what I would have 
done without it!   
 
From the beginning of the concert until the end, we 
“feasted on a banquet” of delightful music.  The opening 
piece was a Bassoon Sonata in B flat composed by 
Alessandro Besozzi and played by Graeme Brown.  
Graeme was accompanied on the piano by Laura 
Macintosh (formerly Baxter).  I found the second 
movement of this piece extremely moving. 
 

 
 
Amy Cardigan, Laura Macintosh and Graeme Brown (Jim 

McGrath) 

 
I never cease to be amazed at the versatility of the 
bassoon. The players are always sitting at the back of 
the orchestra and seldom get the chance to show what 
the instrument is capable of.  Alessandro Besozzi was 
born in 1702 in Parma and died in 1793 in Turin.  He was 
for a time in the band of the Ducal Guardia Irelande (yes 
- The Irish Guards!). He played the oboe alongside his 
father and two brothers.  He also performed in various 
cities in Europe with his younger brother Paolo.  He 
composed around 200 chamber works and over 100 
sonatas.  
 
The second piece was the Six Studies in English Folk 
Song by Ralph Vaughan Williams which gave us the 
opportunity to hear the strings plus Laura on piano.  This 
piece was my favourite!  The titles of the songs are 

“Lovely On The Water”, “Spurn Point”, “Van Diemen’s 
Land”, “She Borrowed Some of Her Mother’s Gold”, “The 
Lady and The Dragoon” and “As I Walked Over London 
Bridge”.  Graeme dedicated this piece to the memory of 
Sir Peter Maxwell Davies, renowned composer and the 
Club’s Honorary President, who had died earlier in the 
day. 
 
The first half closed with the Sonatine for Bassoon and 
Piano by Alexandre Tansman (1897–1986).  He was 
born in Poland and though he lived in France for most of 
his life, he always described himself as Polish.  In 1941 
he fled from Europe as his Jewish background put him in 
danger.  He settled in Los Angeles thanks to the efforts 
of his friend Charlie Chaplin. Tansman composed the 
music for a number of films and also wrote jazz using the 
name Stan Alson.  He died in Paris in 1986.  Graeme 
remarked that this piece had a section which was the 
nearest you would find to Jimi Hendrix in the bassoon 
repertoire, and he was correct!   
 
The second half opened with a Sonata in F major for 
Bassoon and Piano composed by William Yeates 
Hurlstone (1876-1906). Hurlstone studied piano and 

composition at the Royal College of Music.  A most 

talented student, in 1906 he joined the College as a 

Professor but shortly after died from bronchial asthma.  
 

 
Graeme Brown and Jenny Stephenson (Jim McGrath) 

 
There followed Poulenc’s Sonata for Clarinet and 
Bassoon played by Graeme Brown and Jenny 
Stephenson, a bright and lively piece in three movements 
which was an absolute delight to listen to and watch 
being played.  The final piece, Francaix’s Divertissement 
for Bassoon and Strings, gave us the opportunity to hear 
all the strings again.  It was another very enjoyable piece.  
Jean René Désiré Françaix (1912-1997) was born in 
Paris.  His father was a Director of the Conservatoire of 
Le Mans and his mother taught singing. 
 
Thanks again to the members of the Orchestra for giving 
us their time and again treating us to another wonderful 
concert. Thanks also to Gent Kocho, our orchestral 
representative, for organising it. 
 
 
 
Jean F. Sutherland 

https://en.wikipedia.org/wiki/Parma
https://en.wikipedia.org/wiki/Turin
https://en.wikipedia.org/wiki/Los_Angeles
https://en.wikipedia.org/wiki/Charlie_Chaplin
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Playing and at rest – Kanako Ito, Amy Cardigan, Mark Braithwaite, Anne Brincourt, Amanda Shearman and Graeme Brown 

(Jim McGrath)

 
 

Lise Aferiat & Friends, ‘A Musical 
Journey’, Monday 18 April 2016 
 

Lise Aferiat (violin), Anne Brincourt (cello), 
Lynda Cochrane (piano), Alex Rutherford 
(vocals) 
 
The meatiest item in the programme was Mendelssohn’s 
Piano Trio in D minor, Op 49, which occupied the first 
half. The musical journey referred principally to the 
second half, which also promised a surprise guest.  I 
suppose I must declare an interest from the start.  I 
regard Mendelssohn as one of the most gifted of all 
composers and have never subscribed to the rather 
patronising attitude adopted by some of our more 
supercilious critics in the not-too-distant past. The First 
Piano Trio is a particular favourite of mine – a work brim-
full of wonderful ideas and invention. It was clear 
throughout the performance that the players shared my 
affection for and enjoyment of this astonishing work. 
 

 
Lise Aferiat (Jim McGrath) 

 
Oddly enough, my initial reaction was one of surprise, as 
the tempo chosen for the first movement was more 
relaxed than that used by most ensembles.  Molto allegro  

e agitato is the direction on some editions, while others 
have Allegro molto agitato. However a consequence of 
the slower tempo, to which it was easy to adjust, was that 
the lyrical elements in the opening movement, of which 
there is no shortage, were given the chance to expand. 
The cello is given pride of place from the first note and 
introduces both of the main themes of the movement. 
The warmth and resonance of Anne Brincourt’s tone 
were a constant delight. Lise Aferiat was not to be 
outdone when her turn came, but the player who has the 
hardest role in this movement is surely the pianist. Lynda 
Cochrane did ample justice to the brilliant passage work 
which Mendelssohn wrote for himself to play. He revised 
the piano part after his friend the composer Hiller advised 
him that the original one was too old-fashioned!  When 
the opening melody returns at the start of the 
recapitulation, it is accompanied by a sort of descant on 
the violin. The effect is magical. This descant reappears 
in the middle section of the second movement as the 
main thematic idea. 
 
After the bustle of the first movement, there follows what 
is a ‘Song without Words’ par excellence. What a tune! If 
there is a more beautiful melody in the whole of chamber 
music, I would like to know what it is. This time the piano 
takes the lead and is imitated by the strings. Lynda 
Cochrane’s legato playing was marvellous. The piano 
again leads in the middle section which makes use of the 
descending descant figure from the first movement’s 
recapitulation. When the first section returns, 
Mendelssohn scores it completely differently. This time 
the melody is played by the violin with cello pizzicati 
before being handed over to the piano. This heavenly 
movement concludes with a fond farewell to the opening 
tune, almost as if the players were reluctant to let it go – 
and who can blame them? 
 
The third movement transports us immediately to the 
word of A Midsummer Night’s Dream. It is a delightful 
fairy scherzo of the kind that Mendelssohn invented and 
to which he alone had the key. It was dispatched with 
aplomb and, at the end, with wit. 
 
In the finale the pianist again has a field day. The number 
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of notes to be played is astonishing.  For contrast there is 
another glorious cello melody, quite far into the 
movement, and the work ends with a thrilling sprint to the 
finishing line - in D major – which was triumphantly 
accomplished. Not surprisingly, the response of the 
audience was warm and enthusiastic. 
 

 
Anne Brincourt (Jim McGrath) 
 
Following the interval, the mood was more relaxed and 
informal, with music by Mozart, Poulenc, Villoldo, 
Piazzolla, Marguerite Monnot and Jacques Brel. This 
musical journey was compered mainly by Lise Aferiat, 
though both Anne Brincourt and Lynda Cochrane made 
their own contributions later on. 
 
Mozart’s Variations on “Ah! Vous dirai-je maman” (better 
known to us as “Twinkle, Twinkle, Little Star”) provided 
an amusing opening to the second half, with each of the 
players posing initially as a beginner with scrawny tone 
and lumpy phrasing before reverting to their true form.  It 
was during this piece that we had the first clue that the 
surprise guest of the evening was Alex Rutherford, who 
had acted as page turner for the Mendelssohn Trio.  She 
now launched into song, giving us two of the numbers 
from Poulenc’s ‘Banalités’, namely “Hôtel” and “Voyage à 
Paris”, which revealed that she is no mean singer.  Both 
are settings of Guillaume Apollinaire, one of Poulenc’s 
favourite poets. “Hôtel” is described by Roger Nichols as 
“surely Poulenc’s laziest song”. The poet/singer lies on a 
hotel room bed smoking a cigarette because there is 
nothing better for him to do. It is difficult to imagine these 
sentiments escaping the censure of the thought police 
nowadays. “Voyage à Paris” is a more rumbustious romp 
in which the poet can hardly wait to get back to the 
delights of Paris after being cooped up in some dull pays 
morose. Apparently, Poulenc and Pierre Bernac liked to 
perform this song as a final encore at the end of a recital 
tour, when they were looking forward to getting back 
home.  What the more perceptive members of the 
audience read into it, heaven knows! 
 
The next group of pieces transported us to Argentina, 
where Lise had formed an attachment to the tango many 
years ago.  It began with one of those pieces which 
nearly everyone knows, but whose composer hardly 
anyone can name.  “El Choclo” was the piece and Ángel 
Villoldo the composer.  Lynda Cochrane had a well- 
earned  rest during this number  but returned for the  next 

 

 
Lise Aferiat, Lynda Cochrane, Alex Rutherford and Anne 
Brincourt (Jim McGrath) 
 
two items, both by Astor Piazzolla. The first, a tango 
called “Milonga del Ángel” had a more reflective, bitter-
sweet flavour. The second, “Escualo”, was a much more 
bravura affair with jagged rhythms and a virtuoso violin 
part confidently dispatched by Lise Aferiat. Anne 
Brincourt sat out Escualo. By way of reward, she got to 
choose the penultimate number in the programme, a 
lesser-known song from the repertoire of Edith Piaf, 
“C’est l’amour qui fait qu’on s’aime” – a bit of a discovery 
for most of us, I suspect, and finely sung, in a distinctly 
non-Piaf style by Alex Rutherford. The composer was 
Marguerite Monnot (see below). The final item, “Ne me 
quitte pas” by Jacques Brel, was the choice of Lynda 
Cochrane.  
 

 
Lynda Cochrane (Jim McGrath) 
 

During its performance, the others stole out in Farewell 
Symphony style and left Lynda holding centre stage. It 
provided a touching ending to a splendid evening. 

 
***** 

A few additional thoughts about this evening’s recital.  It 
was clear that much of the music had a special 
significance for the performers.  There were other 
resonances floating about in the ether.  Marguerite 
Monnot, who, because of ill health had to abandon a 
potentially very successful career as a pianist before                                                                                                                    
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turning to song writing, studied with Nadia Boulanger and with Alfred Cortot.  The latter, with Pablo Casals and 
Jacques Thibaud formed one of the most famous piano trios of the 20

th
 century. They recorded the

Mendelssohn D Minor Trio in the 1920s.   Meanwhile, Lynda Cochrane studied with, among others, Menahem 
Pressler, who for 53 years was the lynch-pin of the Beaux Arts Trio, an ensemble which not only recorded the 
Mendelssohn Trio on several occasions but performed it at the Edinburgh Festival shortly before disbanding in 2008.  
Small world!                                                                          
                                                                                                                                                          Daniel Divers 
______________________________________________________________________________________________ 

Ben Norris and Friends, 16 May 2016 
 
Ben Norris (violin) with Alice Allen (cello), 
Andrew Berridge (viola), Graeme Brown 
(bassoon), Barry Deacon (clarinet), Chris 
Gough (horn) and Nikita Naumov (double 
bass). 
 

Richard Strauss (1864-1949) completed his famous tone 
poem for Orchestra, Till Eulenspiegel's Merry Pranks in 
1895.  In 1954, Franz Hasenohrl rescored the piece for 
horn, violin, clarinet, cello and double bass - and reduced 
its length.  The result is the brilliant quintet Til 
Eulenspiegel einmal anders (meaning “differently, for 
once!”) which opened this concert. 
 

 
Ben Norris, Andrew Berridge, Alice Allen, Nikita Naumov 

(Jim McGrath) 

 
The playing of horn and clarinet is very much an integral 
part in the structure of the whole poem.  The theme of Till 
was played by the horn, Chris Gough bursting in with two 
repetitions with the other instruments joining in. Till’s 
laughter is heard while he plans his next prank, the laugh 
suggested by the clarinet played by Club favourite, the 
legendary Barry Deacon.  Ben Norris begins with a 
simple motif “once upon a time”, setting the scene of this 
tone poem.  Violin, horn and clarinet were ably supported 
by Graeme Brown, principal second bassoon of the BBC 
SSO, and by Nikita Naumov.  The latter is currently 
principal double bass with the Scottish Chamber 
Orchestra.  He is one of the most exciting double 
bassists to watch, his body language matching his 
inherent craft.  There is an electricity and excitement to 
his playing.  My hope is that Nikita will get the chance to 
play a double bass concerto with the SSO in one of their 
concerts. 
 

It is one of our Club’s best points that we get to attend 
live recitals of works that are not normally played and 
which are hidden gems for the enthusiast. This was one 
such piece.  I have never heard it before and I was totally 
absorbed, not only by the content and rhythmic melodies 
but also by how the scoring enhanced the jocular manner 
of the tale. If you like music which is entertaining, full of 
turns and twists, balanced and magical then Till 
Eulenspiegel einmal anders is for you, fantastic!  A 
riveting performance from opening note to final 
denouement.   I would really like to hear a full orchestral 
version of this work, even though it might lose some of 
the singular aspects of the quintet’s scoring. 
 
Alice Allen (cello) and Andrew Berridge (viola) joined the 
quintet of players and the recital continued with 
Beethoven’s Septet, a piece I have only heard once 
before on BBC Radio 3.  This Septet in E-flat major Op. 
20 was first performed in 1800 and was dedicated to the 
Empress Maria Theresa of Naples and Sicily.  The 
overall layout suggests a serenade.  It is in six 
movements with the finale featuring a fine expressive 
violin cadenza.  I would go on to say this must have been 
quite avant-garde at the time with the scoring for a single 
clarinet, horn and bassoon (instead of pairings) and with 
the clarinet being given as prominent a part as the violin.  
This opus went on to become one of Beethoven’s most 
popular and successful chamber works.  After this 
performance one can see why.  
 
A well balanced programme with two great pieces from 
two master composers complete with deft playing, and 
focussed artistry that would bless any venue. 
 
Ronald Gray 
 

 
The photographer wasn’t quick enough at the end, but the 
players kindly returned from the dressing room for a group 
shot: Ben Norris, Andrew Berridge, Alice Allen, Nikita 
Naumov, Chris Gough, Graeme Brown, Barry Deacon. (Jim 

McGrath)
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Hans Gál (1890-1987) 
 
 

On Monday 2 November 2015 the BBC Scottish 
Symphony Club gave a concert in which two members of 
the Orchestra, Amy Cardigan and Barry Deacon, 
together with pianist Laura Baxter, played Gál’s Trio for 
Violin, Clarinet and Piano, Opus 97.   It became clear 
that numerous members of the audience wished to learn 
more about the composer.  The occasion is timely.  
There is a resurgence of interest in Hans Gál, his music 
and his writings, and not least his contribution over many 
years of his long life to the cultural scene in Scotland. 
 
Hans Gál was an Austrian of Jewish descent, the son of 
a doctor, and born near Vienna.  He studied composition 
with Eusebius Mandyczewski (who had been close to 
Brahms) and with whom he was to publish a complete 
edition of Brahms’ works in 1926.  In his youth, Gál won 
several prestigious awards for composition.  In 1929, 
supported by Furtwängler, Richard Strauss and Fritz 
Busch, he was appointed Director of the Mainz 
Conservatory. 
 

 
Hans Gál in 1925. (Courtesy of Eva Fox-Gál) 

 
However, with the rise of the Nazis in 1933, Gál was 
dismissed and returned to Austria, only to have to flee to 
London after the Anschluss in 1938.  Gál was befriended 
by Donald Tovey, who persuaded him to move to 
Edinburgh.  Apart from a bizarre episode in 1940, when 
he was briefly interned first at Huyton and then in the Isle 

of Man as an alien and supposed threat to British 
security, Gál would remain in Edinburgh for the rest of his 
long life.  He taught at Edinburgh University and 
contributed widely and profoundly to the cultural, and 
especially the musical, life of Scotland.  Gál was one of 
the founders of the Edinburgh International Festival in 
1947.  His later honours included the Grand Austrian 
State Prize for Music (1957), the OBE (1964) and the 
Austrian Cross of Honour for Science and Art, First Class 
(1971). 
 
Gál’s musicological writings were wide-ranging and 
influential.  Especially noteworthy is his one-volume 
biography Richard Wagner.  Initially published in German 
in 1963, it was then translated into English by Hans-
Hubert Schönzeler in 1976. This book has an interesting 
structure.  Part I “The Life of an Adventurer” is strictly 
biographical and deals with Wagner’s distinctly colourful 
existence.  Part II “The Man and his Music” then 
analyses Wagner’s compositional evolution across that 
life.  As Schönzeler aptly observed, Gál had “a style very 
much of its own, which lends all his writings a peculiar 
attraction and fascination”.  Other books of Gál included 
studies of Brahms, Schubert, Schumann and Verdi. 
 
Gál’s musical compositions ranged widely and 
extensively over virtually every genre, and included four 
operas, four symphonies and three concertos, plus a vast 
array of miscellaneous orchestral works, chamber music, 
solo instrumental studies, and both solo and choral vocal 

works.*   
 
In the decades immediately following the Second World 
War, when the works of Stravinsky and Schönberg 
(amongst others) were aesthetically prominent, Gál’s 
music was out of fashion.  However recent years have 
seen a resurgence of interest in Gál and his 
compositions.  He was BBC Radio 3’s Composer of the 
Week in May 2014.  On 14 January 2015 the BBC 
Scottish Symphony Orchestra featured the Cello 
Concerto, Opus 67, in its series Discovering Music, 
presented by BBC Radio 3’s Andrew McGregor, and with 
Ralph Wallfisch as soloist and Grant Llewellyn as 
conductor.  On 26 January 2015 that same series was 
devoted to the Second Symphony, Opus 53, presented 
by writer and broadcaster Stephen Johnson and 
conducted by Otto Tausk. 
 
Both of the latter occasions were at the City Halls 
Glasgow and each time there was the privilege of the 
composer’s daughter, Eva Fox-Gál, and grand-daughter, 
Tanya Fox, attending. 
 
 
J Ian S Robertson 
 

* The July edition of Gramophone includes an 

enthusiastic review of a recent recording of Gál’s Piano 
Concerto: “If there is a happier 20

th
-century piano 

concerto than Hans Gál’s of 1948, I don’t know what it 
is…The sunny disposition is all the more astonishing 
given the circumstances of Gál’s life…music that seems 
familiar in its classical poise and charm and strange 
(much occurs beneath the surface, especially 
harmonically that confirms its modernity).
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Orchestra News 
 

First up, many congratulations to Alastair Savage and 
Fiona Bell who were married in April.  (Her sister is 
Lesley and is one of the Orchestra’s deputy clarinet 
players). Alastair is seen here serenading Fiona after the 
ceremony in Islay on 2 April, the photo taken at the 
Bruichladdich Distillery. 
 

 
Fiona and Alastair Savage. (Courtesy of Alastair Savage) 

And so to departures and arrivals.  Ewan Robertson (sub 
principal flute), Etienne Cutajar (principal horn) and 
Jeremy Bushell (sub principal horn) are leaving or have 
already departed.  Gavin Reid, Director of the BBC SSO 
since 2006, has left to become Chief Executive of the 
Scottish Chamber Orchestra.  His last day with the BBC 
SSO was Sunday 28 August as it was also for Donald 
Runnicles whose rendition of Schoenberg’s Gurrelieder 
with the BBC SSO at the Edinburgh Festival marked the 
close of his period as Chief Conductor.  We wish them all 
the very best in their future careers. 
 
Gavin’s successor is Dominic Parker, who starts in 
October and about whom more is to be found elsewhere 
in this Newsletter, while Donald’s successor is Thomas 
Dausgaard who will no doubt feature in future editions. 
 
New players include Rhoslyn Lawton (tutti viola) and 
Alberto Menendez Escribano (section principal horn), 
while joining the administration is Elizabeth Whitty, 
Communications Executive, who started on 20 July.  We 
wish them all a warm welcome to Glasgow and to the 
BBC SSO. 
 
This section is, of course, about the members of the BBC 
Scottish Symphony Orchestra, but it is appropriate also 
to congratulate Christopher Gough, one of Ben Norris’s 
friends who played for the Club in May.  In June, twenty-
five year old Christopher, who only joined the RSNO as 
Associate Principal Horn last year, was appointed the 
RSNO’s new Principal Horn, quite an achievement. 
 
 
 
 

 
 

Recordings – New and Recent Releases 

 
Here are some recently released or soon to be available CDs recorded by the BBC SSO on the Hyperion label.  We 
hope to have copies available at our concerts at a discounted price. 
 

Already available 
Zygmunt Stojowski (1869-1946): Violin Concerto in G minor, Op 22; Romanze in E flat major. Op 20 
Henryk Wieniawski (1835-1880): Fantaisie brillante sur des motifs de l'opéra Faust de Gounod, Op 20 
Bartłomiej (or Bartek) Nizioł (violin), the BBC SSO conducted by Łukasz Borowicz.   
Hyperion CDA68102. 
 
Moritz Moszkowski (1854-1925): Piano Concerto in B minor Op 3 & Russian Rhapsody, Op 14 
Ludmil Angelov (piano), the BBC SSO conducted by Vladimir Kiradjiev.   
Hyperion CDA68109. 
 

For release on 28 October 
Elgar – Enigma Variations Op 36; In the South, Op 50; Carillon Op 75; Une voix dans le désert, Op 77; Le drapeau 
belge, Op 79; Pleading, Op 48 
Kate Royal (soprano), Florence Daguerre de Hureaux (narrator) and the BBC SSO conducted by Martyn Brabbins.  
Hyperion CDA68101 
Two much-loved orchestral favourites are coupled with three of the lesser-known wartime works, here receiving their 
first recordings with the original French texts.  
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Club Season 2016-2017 
 
There are seven concerts this season.   Fuller details will be advertised as they become available. 
 
26 September - Barry Deacon (clarinet) and friends  
24 October – Kanako Ito (violin) and family 
14 November - Scott Dickinson (viola) and friends 
19 December - Simon Johnson (trombone) and friends 
13 February – Yann Ghiro (clarinet) and friends 
20 March - Barbara Downie (violin) and friends 
15 May - Andrew Berridge (viola) and friends – following the Annual General Meeting 
 

Meg Speirs and Marion Caldwell at the back of the Recital Room, ready to sell our discounted BBC SSO CDs.  (Jim McGrath) 

___________________________________________________________________________________________________________
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